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11.3.1 a3 s uasunugIy (aisfunivafnsin)

Y
@ a a < @ 1Y
inAnyIzdesaanzibowEous e v uasunugIN MuANUHUYIINIHANgATHI0
AWZNITUMIHANGAT TAN13a0INUTUTRINaMIANYY (Transcript) Tuszavlsyanaives
o [ (Y I ] a o [ @ Aa
WnAnpwazwamsdoudamon  uaz iuswilumibieiavedngas  diumsianaiedn
4 4
sunuguluszuy s/U (weolv/linels) fidsae 11l
o 1 a Aa va K 9
TUIUKUINN (V3 T818-URUTR-ANEIAIEAUIBI)
ENG 500 M8 EE MU UNARNY 3(3-0-6)
(English for Graduate Studies)
MUS 501 Uiz iauaz1sTunITuaUAT 3(3-0-6)
(Music History and Literature)
=S v U 4
MUS 511 mydszaudesazdiandnyal 3(3-0-6)

(Harmony and Form)

MUS 512 Taannue 1(0-2-1)
(Aural Skills)

11.3.2  HUIAIB MDY 9 HuENA

MUS 601 52Te1I5I IuAUA 3(3-0-6)

(Research Methodology in Music)

MUS 602 auasaaATla. 1900 3(3-0-6)
(Music Since 1900)

MUS 610 AUAIWATIEH 3(3-0-6)

(Analytical Studies in Music)

11.3.3 vy dusaazivug) 12 viena

o Y A = a a d! 9 a [ da'
myrualiaenGeunvudIn lauun I Usenouales eI mnaeil

11.3.3.1 yvudIvmsdszaitusinaa

MUS 611 MyseRuings 1 3(1-6-5)
(Composition I)

MUS 612 mMslseRusinas 2 3(1-6-5)

(Composition II)



MUS 613 M3seusinas 3

(Composition IIT)
MUS 614 m3vseiusinas 4
(Composition IV)
MUS 619 mﬁ!,mmwmmmiﬂizﬁuﬂwm

(Composition Recital)

11.3.3.2 !!ﬂlﬂﬁ%“ﬁ1ﬂ1§!!ﬁﬂﬁﬂuﬂ§

MUS 621 Aua3lNTia 1
(Applied Music I)

MUS 622 AuaIl 1A 2
(Applied Music II)

MUS 623 Auasl1ia 3
(Applied Music III)

MUS 624 aun31liin 4
(Applied Music IV)

MUS 629 MSUAAIAUAT
(Recital)

11.3.3.3 1UHITINTUAAIAUAI AT M TTOU

MUS 621 AuaIl 1A 1
(Applied Music I)
MUS 622 aun31lfiia 2
(Applied Music II)
MUS 671 ﬁmmmmﬁmﬂm?suasmsaau

(Seminar in Music Performance and Pedagogy)
MUS 672 MsaouaunI i

(Applied Music Pedagogy)
MUS 679 ﬂ"lﬁllﬁﬂ\iﬂuﬁgLLﬁ%ﬂTﬁ‘UﬁiEﬂﬂ

(Lecture Recital)

3(1-6-5)

3(1-6-5)

0(0-0-0)

3(1-6-5)

3(1-6-5)

3(1-6-5)

3(1-6-5)

0(0-0-0)

3(1-6-5)

3(1-6-5)

3(2-2-5)

3(2-2-5)

0(0-0-0)



11.3.3.4 HYUIBIAUAS U AANH

MUS 651 AUASUDEUAZMINATIEN 3(3-0-6)
(Jazz Styles and Analysis)

MUS 652 mMylszRusauasude 3(3-0-6)
(Jazz Composition)
@ Aa 4 S o

MUS 653 FuuumsonIns lhdauasude 3(2-2-5)

(Seminar in Jazz Improvisation)

MUS 654 MIdoUAUAT DA 3(2-2-5)
(Jazz Pedagogy)

MUS 659 MILAAIAUAT DA 0(0-0-0)
(Jazz Recital)

11.3.3.51VHDTINGHHAUNS
MUS 615 MIidaTeiauas Inlua 3(3-0-6)
(Analysis of Tonal Music)
a 4 =1 o
MUS 616 MSAATICHAUAS INaa 1N Tua 3(3-0-6)

(Analysis of Post-Tonal Music)

MUS 617 dunmguauas 3(2-2-5)
(Seminar in Music Theory)

MUS 618 MIADUNYHYAUNT 3(2-2-5)
(Music Theory Pedagogy)

1134 %AI¥UaRN
v K 9 A = a a A A a v o A A o Y]
UNANHI9LABUADNANHITIOIM IUKNIAIV AN HT8 IMNIAIURLU N ageuluran
gasfaluriniudia @1u3mauad ¥iIneasside TasdnAnyuay 0 uby 0 2 @enEeud i 3
Y
NUILAA LAZLAY U 10BN EUTIUIU 9 HUEARAT
v Y a =1
MUS 609 Wavenay luauns 3(3-0-6)
(Special Topics in Music)
MUS 625 msussastleTulsenevuazmsaon 3(2-2-5)
(Piano Accompanying and Coaching)
v 7 4 v Aad A
MUS 661 MsUsziusmastsenaunmeuasazianiiing 3(2-2-5)
(Scoring for Film and Multimedia)
v & a ¢
MUS 662 M3 3eWUTINAIAIABUNUADT VU 3(2-2-5)

U

(Advanced Computer Music Composition)



MUS 663

MUS 673

MUS 674

MUS 675

MUS 681

MUS 682

MUS 683

MUS 684

FUNUIMIHAALAZIAINTTUAUAT
(Seminar in Music Production and Engineering)
MIFouiagnganIsunNauaA3
(Music Learning and Behavior)
AUA3ANEITIIoNDUIS oL
(Pre-School Music Education)
miémamwmf}’uqﬂ

(Advanced Conducting)
IONCERITe R

(Ensemble )

ILNEERITeN )

(Ensemble 11)

IGNEERITeN

(Ensemble I1I)

Uiiasnae 4

(Ensemble IV)

a a ¢ Y Y a
11.3.5 INIUNUS UNH D UUD D 2 HAaL DNITAVA DAY UNH Y

11.3.5.1

MUS 699

11.3.5.2
MUS 697

MUS 698

UNY D HUYU D2
a a 4
INTTUNUD
(Thesis)
HWNY U

= 9 Y a
NTANHINUAIIDATY
(Independent Study)
msaeulszuianng

(Comprehensive Examinations)

3(2-2-5)

3(3-0-6)

3(3-0-6)

3(2-2-5)

1(0-2-1)

1(0-2-1)

1(0-2-1)

1(0-2-1)

12(0-36-18)

6(0-18-9)

0(0-0-0)
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= A
AANITANEIN 1

MUS 601 52le125398 luauns 3(3-0-6)
(Research Methodology in Music)
MUS 610 AUATIATIZH 3(3-0-6)

(Analytical Studies in Music)
MUS 6xx %1990 (109NN IUHUUY)  3(x-x-X)

579 9 HUIeNA

= A
AANITANEIN 2

AUATAUAA.A. 1900

MUS 602 3(3-0-6)
(Music Since 1900)

MUS 6xx %1991 (109NN UHUUY)  3(x-x-X)

MUS 6xx  %UADN 3(x-X-X)

(Music Elective)

599 9 HUeNA

= ~
MANTANEIN 1

MUS 601 52Dg125398 uauas 3(3-0-6)
(Research Methodology in Music)
MUS 610 AUATIATIZH 3(3-0-6)

(Analytical Studies in Music)
MUS 6xx  I%199U (189AAULUUUL)  3(x-x-X)

571 9 HUIENA

= ~
NANITANEIN 2

AUATAUALA.A. 1900

MUS 602 3(3-0-6)
(Music Since 1900)

MUS 6xx  I%199U (109NN NLUUUY)  3(x-x-X)

MUS 6xx  %UA0N 3(x-X-X)

(Music Elective)

571 9 ¥UeNA
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MUS 6xx %1991 (1090 UHUUY)  3(x-x-X)
MUS 699 INgINUT 6(0-18-9)
(Thesis)

599 9 HueNA

AMAMIANEIN 2

MUS 6xx  I%1099U (1A9AAUUUUY)  3(x-x-X)
MUS 699  INeiinus 6(0-18-9)
(Thesis)

59 9 WUENA

= A
NANITANEIN 1

MUS 6xx  A1T9AY (1H0NAMUUUL)  3(x-X-X)

MUS 6xx  %UA0N 3(x-X-X)
(Music Elective)

MUS 6xx I¥Ua0N 3(x-x-X)
(Music Elective)

MUS 698 msaeuilszunannug  0(0-0-0)

(Comprehensive Exam)

571 9 HUIENA

AMAMIANEIN 2

MUS 6xx  I%199U (1A9AMUUUUL)  3(x-x-X)
MUS 697 msanyauadase 6(0-18-9)
(Independent Study)

593 9 WUHENA
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11.5 Me5LI8518I%

a2 a2 &’ L XY ) a
11.5.1 BRIV UATHNUZIU ("luummwnmm)

ENG 500 MBINGHNHSVTUNAANY 3(3-0-6)

(English for Graduate Studies)

ANYAL WAL NEENBI0INYY TaeRuumswanninyznmses msa
madeumadnmaiiensulidsouianuausalumssunmdsngy  emanudlugesi
g1 Tasmmnzenansmadnmsiiunsdwimaiauazilils donionasildimmnn wiide
furf unammainms nsms swtaniidedniinetefumiruenindne

Study and develop English language skills with an emphasis on reading comprehension
in content areas, academic writing to supplement student’s ability to read and understand as well as non-

technical English. Course materials will be taken from newspapers, journal articles as well as textbook

which are relevant to student’s field of study.

MUS 501 sz iuaz1ssunsuauns 3(3-0-6)
(Music History and Literature)
Usgdanazrssunssuauaiayiuan JUuUY 8a1 tazquUNIsMAnIUBILNINAY
Y =2 9 = A o o J
IJON HASUNMWAIVITLAN TINUDN Q‘]JiTﬂi LWﬁ\iifJ\iﬂi%ﬁWUlﬁﬂ\? ATTUNTTUAUATEINITIUNDDILATAT
= o
UASAUATIBULLDT
Stylistic, aesthetic and reportorial aspects of vocal and instrumental music, including

opera, choral, orchestral, and chamber music, through the various historical periods in Western music.

[ [y d

MUS 511 msiszanudsaazannanyal 3(3-0-6)

(Harmony and Form)

o L a
mydszanudeaaz Inssadevosundsewus laTuvinaz Tnwa v Tasnsou
2R o A [ d o o @ = a

Agudedfnanual shueuwas uesdeadszaiu uunvaduay @eslszalaorInin waz s
AN

Harmony and musical structure of homophonic and polyphonic compositions

including form, melody counterpoint, figured bass, diatonic and chromatic harmony.
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MUS 512 Taaiinyz 1(0-2-1)
(Aural SKkills)
o 9 o = A A 9 @
NneemMsiaaznsies msvamvoazdestseaunnelvesnumsdseau
idoqlae Intinuaz Insunan
Aural and sight-singing skills; melodic and harmonic dictation related to diatonic

and chromatic harmony.

11.5.2 #3335 WNY

MUS 601 s2RguIsIveuauns 3(3-0-6)

(Research Methodology in Music)

=\ adAa v =) = adaAa v a a a v a
i%L‘LIEJ”LI'Jﬁ’Ji]EJTLN"IHﬂU@]i §$L‘UfJ‘]J’J‘ﬁ’Jﬁ]EJL%Qﬂﬂlﬂ”IWLLﬁ%‘]Jilﬂﬂ! NTUIYYLBN
~ J @ A J av A [ 9 0 v 9

UTIYY  qUNITYAITAT ‘]JSGH‘EUU"I Usedamans taznuItoFaineass WuaAL MsuNaU0KHIVD
a a J A =2 v Y a Y J
INTUNUTHIDNITANHIAUANDATE LACINUTTINATIA

Research methodologies used in music; qualitative and quantitative procedures;
research protocols such as Descriptive Research, Aesthetic Inquiry, Philosophical Inquiry, Historical
Research and Experimental Research; presentation of the selected topics for the Thesis or the independent
study and creative projects.
MUS 602 AUAIAIALIN.A.1900 3(3-0-6)

(Music Since 1900)

v o = @ qul R Y A a

ﬂimmgazwwmmimmgﬂuumummaumﬂmgmmmummﬁmiwmau
A = A a @ a = a % 9 =
NUIVNAUATANITIHNYTU NITAAWAIVDITSUUDINQYLLVUFE ﬂigLLﬁ@NL‘]Ji“]ﬂ! 5$1J‘]JU1§Q‘EIJ!H]L?(EN
szupuonIda uazszuuuor Tdaduassdd szuuuod Idauuuysanms auas Wi taznszuands
avelvyluauns

History of Western musical styles and development from the beginning of the
twentieth century; background and predecessors of the twentieth-century music; the breakdown of
tonality, Impressionism, atonality, serialism and twelve-tone music, integral serialism, electronic music

and post-modernism in music.
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A d

MUS 610 AUNIIATIZH 3(3-0-6)

(Analytical Studies in Music)

a a L4 4 = 1 A A = AA A
L‘VIﬂL!ﬂﬂﬁ’JLﬂﬂ%“l*i’\‘ﬂuﬂi31/‘!14‘5@1!9]511&%’)\1?[9]’3551&]%ﬁﬂllﬂﬂﬂﬂﬂﬁ’)‘ii‘]&lﬂEJﬁ‘]J
a L4 J 1 o @ 1 [ 1 ) '

ﬂﬁ’JLﬂﬂZ‘ﬁfNﬂﬂ‘i%ﬂ@‘UﬁN”]"llfN“]JﬂLWﬂﬁﬁTﬂiUu LYY NI Lﬁﬂ\?ﬂﬁ%’fﬂu NUHIINUDIYDY Iﬂi\‘lﬁ%}N
da' v A W d I 9
WUIIU LA TIANANHA 1Wuau

Analytical techniques and issues relevant to eighteenth-, nineteenth-, and twentieth-
century music; analysis of various musical dimensions in a core repertoire such as meter/rhythm,

harmonic syntax, motivic structure, deeper-level linear structure, and formal processes.

1153 vnaIneny dunnazuuug)
a v v a v d
11.5.3.1 ?iN'Jﬂ'J“lﬂin‘iﬂiJ!l‘lﬂN'J"lﬂﬂ1‘§1J§$‘IN‘Ir!ﬁ!‘INaQ
v
MUS 611 msilsziusinas 1 3(1-6-5)
(Composition I)
[V 4 A o o = ' <} A 1 1 an 1 ]
ﬂﬁﬂi%WH‘ﬁﬂu@]iﬁWﬁiUﬁﬂﬂuﬁiﬂqmaﬂ Llﬂg/ﬁﬁﬁ)ﬂﬁj‘wiﬂiﬂu ATNITNAUINUIY
o ] v = @ a % 4 ~ ~
‘VnquEl'fJEJL’E)ﬂGIfL!ﬂﬁﬂ‘igwu‘ﬁﬂuﬂilmﬂﬁﬂﬁigﬂﬂﬂﬁf}i}}llﬁ]l}aﬁlﬁ NnNEeMsUsenus NITLTYULTEN
A = a 9 J v I K ad 4 ~ J s
IATONAUAT LL'ﬁ$ﬂ’ﬂilﬂﬂﬁiNﬁiiﬂGluﬂﬁﬂi$Wu‘ﬁ ﬁﬂ‘]&l1’3ﬁﬂ1‘iﬂﬁ$Wu‘ﬁllﬁ$quﬂﬁﬂﬁ1ﬁﬁiiﬂﬂﬁuﬁl
@ 4 4
ﬂ"ﬁ%ﬂmglelIf!)@]!,Wﬁ\iﬁ’Jllll,aglﬂﬂﬂ'"liﬂigﬂﬂ‘ﬂﬂ"lillﬁﬂ\?’su"] HAEMILAAY HANUNTUTE WU
Composition for chamber and/or larger ensembles; motivic development skill in
post-tonal composition; craftsmanship, instrumentation and personal creativity in composition; detailed
study of recent compositions, techniques, and aesthetics; score and performance materials preparation and
composition performance.
v d
MUS 612 msUseiusInGgs 2 3(1-6-5)
(Composition II)
a v o 1 [ 4
IBIUIAUNDU : MUS 611 MsUsenusNas 1
[ 4 A o o = J < 1 ] [ 4 = o o
msﬂszwuﬁﬂummmmmumﬂqmaﬂ ﬂi.j‘llsmfy HagMsUseNusAUAS AU U
A a ' o s 1 Y a s o o &
Lﬂi’f]\‘lﬂuﬁithﬁW LY 5$‘1J1J’€T\1Lﬂ§1$1’ilﬁﬂ\‘l@ﬂ\1“’]Llﬁ$ﬂ1§1ﬂf1ﬂillﬂii\lﬂﬂm‘W’Jm@i ﬂﬂH$ﬂ1iﬂi$‘Wu‘ﬁ
a 9 o v = ax v J =~ LA o [ =
LLﬁZﬂ'J'IlJﬂﬂﬁi'l\‘lﬁiiﬂil!ﬂ?iﬂigwu‘ﬁ ﬁﬂ‘]&l1’)‘ﬁﬂ1iﬂigwu‘ﬁuﬁ$’quﬂiEJ?HEWI?TJ?JETIIEJ NI1IAIANTYN

] 4 o &
IuG]L‘Wﬁ\‘li')iJLLﬁ$Lﬂﬂﬁ'1iﬂi$ﬂﬂﬂﬂ1ﬂlﬁﬂ\1§uﬂ uazmmﬁmwmmmiﬂizwuﬁ
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Composition for chamber ensemble, large ensembles and composition for electronic
instruments such as sound generators and computer applications; craftsmanship and personal creativity in
composition; detailed study of recent compositions, techniques, and aesthetics; score and performance

materials preparation and composition performance.

Y
MUS 613 msilsziusinas 3 3(1-6-5)
(Composition I1I)
a v o J v
ATIAUNDY : MUS 612 MsUseiusings 2
4 A o o A =} A = a %
ﬂﬁﬂigwu‘ﬁﬂuﬂiﬁ'lﬁﬁ‘mﬂi@\iﬂuﬁﬁll‘l/\lﬁ%!ﬁ&ﬂi’f)ﬁﬂl!@i@%ﬂﬁ@ﬂ Nnyzmsilse
v a 9 L Y] 4 = 9 v A o 4 =S
Wu‘ﬁl!ﬁ%ﬂiﬂﬂﬂﬂﬁﬁNﬁiiﬂiuﬂ"ﬁﬂigwu‘ﬁ ‘ﬂilluﬁTﬂﬁ‘UuTlﬂilm dennanyal tazmsdseenudes (11!
[ 4 ~ [ % ' = ad v d ~ 0 % @ =
msﬂszwuﬁﬂumgmuwmﬁufJ“lmJ ﬁﬂBTJ‘ﬁﬂ"li‘]Ji$Wuﬁlla$qu%iﬂﬁ1ﬁﬁiiﬁuﬁﬂﬂ NITAUNTYN
4 v
Tﬁm‘waqi:muazmﬂmiﬂszﬂaummﬁmﬁuq HAZMIUEAINANUNTUTZHUT
Electro-acoustic composition utilizing electronic medium with live performers;
craftsmanship and personal creativity in composition; problem of notation, form and harmony in post-

modern composition; detailed study of recent compositions, techniques, and aesthetics; score and

performance materials preparation and composition performance.

v d
MUS 614 MsyUsziusinas 4 3(1-6-5)
(Composition IV)
a v o 1 [ 4
IB1NAUNDU : MUS 613 ﬂTi‘]Ji%WH‘ﬁLWﬁQ3
o 2 ~ o A a o o 4 = A A =
ﬂﬁ‘]Jﬁz‘WH‘ﬁﬂu@ﬁLm“Uﬂﬁﬂf]i‘]/llmﬂﬁ'?ﬁiﬂlﬂiﬁ]\iﬂu@]i]‘l‘i/\lﬂ1 LAZ/NIDIATOIAUANT
a @ v a Y o v o v R Y v A W 4
E]Zﬂﬁ@]ﬂ VIﬂHZﬂ1i‘]Ji$‘W‘Ll‘ﬁLlagﬂ31Mﬂﬂﬁ§1ﬂﬁiiﬂ1uﬂ15ﬂigwuﬁ ‘]JﬂJUVHﬂﬁ‘]JH‘VIﬂIUGI aNANaNYU
= 4 =) [ % Il = ax v ~ J
Llagﬂ1‘J‘]JiZ’r?ﬂu!,’(?fEN1uﬂ15ﬂigwu‘ﬁ@uﬁilLUUWﬁﬂﬁNEJGlfVilI ﬁﬂ“lelTJ‘ﬁﬂWi‘]Jig‘WH‘ﬁlmg’unﬁElﬁ'l’ﬁﬁi
1 % (% v @ @ a
JINTANY ﬂ'lﬁ]ﬂmgleIﬂ'li!Lf’fﬂ\iNﬁﬂTuﬂWiﬂiZWH‘ﬁigﬂﬂﬂJﬂTlJil!"I/]G]
Algorithmic composition utilizing electronic medium and/or live performers;
craftsmanship and personal creativity in composition; problem of form and harmony in post-modern
composition; detailed study of recent compositions, techniques, and aesthetics; preparation for the

Master’s degree Composition Recital.
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MUS 619 MInaaINanUMIlszWusIvag 0(0-0-0)
(Composition Recital)
Jynfafunen : MUS 613 m3lseiiusimas 3
MILAAIHANUMIUTeuTssRuITadanued 45 Wnnseunnd ey
Fmsudnaneuuneamsdseiiusimaa
A public graduate composition recital of 45 minutes or more; required for all

composition majors.

11.5.3.2 HIIAIPMIAVIVUOITINIHTAIAUAT
MUS 621 auasUHun 1 3(1-6-5)
(Applied Music I)
ﬁﬂyﬂumsmimmﬁaﬁyuqq MINAUUNALA msﬁmm ‘]JVILWE‘NW%}?J?JLLE‘TQQ
ﬂ1§aﬂ15iﬁlla$ﬂ1ﬂlﬁﬂﬂ!ﬁﬂﬂiﬂﬂﬁﬂHTUﬂLWﬁiﬁﬂﬁTﬂﬁﬁWﬂ%WﬂnﬂQﬂﬁﬁﬂ
The development and advance of technique, interpretation, repertoire, criticism and

performance by studying repertoire from a variety of periods.

MUS 622 aunsllHin 2 3(1-6-5)
(Applied Music II)
JfaAunen : MUS 621 aua3ilfia i
ﬁﬂyzcl,Uﬂ1imﬂamﬁ'ﬂ’rf?uqa MIaunAta MsAnY UnWaInsouaag
fﬂiaiﬂiﬂfLla$ﬂ1illﬁﬂ\1!ﬁEJ’JI@EJ%ﬂH'IUVILWﬁQﬁWﬁ'IﬂWﬁT(’J"lﬂﬂ“V!ﬂEJﬂﬁ'ﬁﬂ
The development and advance of technique, interpretation, repertoire, criticism and

performance by studying repertoire from a variety of periods.

MUS 623 aun3l a3 3(1-6-5)
(Applied Music III)
TaAUNRY : MUS 622 aunasilfiia 2
ﬁﬂyﬂumﬁmimmﬁm%uqq MINAUUNAUA ﬂﬁaﬂ’ﬂﬂ UﬂLWﬁQW%}fJNLLﬁﬂQ
ﬂTﬁ%%ﬁﬂILlagﬂTﬁLLﬁﬂ\iLa'EJ’JI@EJﬁﬂHWUWLWﬂQﬁWQWﬂWﬁWﬂﬁ]Wﬂnﬂﬁjﬂﬁﬁﬁl
The development and advance of technique, interpretation, repertoire, criticism and

performance by studying repertoire from a variety of periods.
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MUS 624 aun3lq IR 4 3(1-6-5)
(Applied Music IV)
MTIAUARY : MUS 623 aun3ilfiia 3
ﬁﬂyﬂumﬁmimmﬁm%uqq MINAUUNAUA ﬂﬁaﬂ’ﬂﬂ UﬂLWﬁQW%}fJNLLﬁﬂQ
ﬂTﬁ%%ﬁﬂILlagﬂTﬁLLﬁﬂ\iLa'EJ’JI@EJﬁﬂHWUWLWﬂQﬁWQWﬂWﬁWﬂﬁ]Wﬂnﬂﬁjﬂﬁﬁﬁl
The development and advance of technique, interpretation, repertoire, criticism and

performance by studying repertoire from a variety of periods.

MUS 629 MSUTAIAUAT 0(0-0-0)
(Recital)
MTIAUNRY : MUS 623 auna3lfiia 3
MSUARIRITLFUNITUTRAANE 45 1AnTe1nN T

A public graduate music recital of 45 minutes or more.

11.5.3.3 HUIAIPIAVUVUOIFINTUTAIAUAIHAZ M TTOU
MUS 621 auas U un 1 3(1-6-5)
(Applied Music I)
ﬁﬂyzcl,Uﬂ1imﬂamﬁ'ﬂ’rf?uqa MIaunAta MsARY UNWaInsouaa
ﬂ'lﬁaiﬂiﬂfLlagﬂ'lillﬁﬂﬂlﬁﬂﬁiﬂﬂﬁﬂlﬂﬂﬂlwaiﬁﬂﬁ'lﬂﬁﬁT(’J"t]'lﬂ“V!ﬂEJﬂﬁ'ﬁﬂ
The development and advance of technique, interpretation, repertoire, criticism and

performance by studying repertoire from a variety of periods.

MUS 622 aunsllHn 2 3(1-6-5)
(Applied Music II)
Jntiafuney : MUS 621 auaslliia 1
ﬁﬂyzcl,Uﬂ1imﬂamﬁ'ﬂ’rf?uqa MIaInAta MsARY UNWaInsouaag
ﬂTﬁ%%ﬁﬂILlagﬂﬁuﬁﬂ\ua‘EJ’JI@EJﬁﬂHWUWLWﬂQﬁWﬁWﬂWﬁWﬂﬁ]WﬂnﬂQﬂﬁﬁﬁl
The development and advance of technique, interpretation, repertoire, criticism and

performance by studying repertoire from a variety of periods.
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MUS 671 AUNNMIUAAIAUNIHAZNITTOU 3(2-2-5)
(Seminar in Music Performance and Pedagogy)
TaAUNY : MUS 621 aua3lfiia 1
ﬁ’unmmmﬁmﬂwﬁ‘uazmﬁﬁau ﬁﬂ‘]&ﬂ’)iiﬂ!ﬂiim a’dWﬂﬁ‘UiiLﬁ\‘i UagNIIaou
= av =
‘i’JﬂJﬂ\iﬂﬁLﬁHfJIﬂﬁ\i\ﬂu’Jﬂﬂ L!ﬁ%ﬂﬁpjﬂﬁﬂu
Seminar in performance and pedagogy; study of performance literature, practice, and
pedagogy; research projects and supervised teaching experience appropriate to the major performance

area.

MUS 672 msaeuaunllfiin 3(2-2-5)
(Applied Music Pedagogy)
Jniiafuney : MUS 621 auasiliia 1
FWmsdouauasUfia IndIneImsSous Anyz vazNAING YUNBIAINY
= A a as a Y
NN Fensaeu Mmydsziiuwa nagdsmsaeulugdunuvesaadlo 1Wuau

A practical pedagogical training for music students; psychology of learning, skills,

development, educational concepts, materials, assessment and strategies relevant to studio teaching.

MUS 679 MIUTAIANAITUATMTUTTENE 0(0-0-0)
(Lecture Recital)
I9AUNOU : MUS 671 @UNUINSUEAIAUATLAZMITOU
MSUARNIRLNALNTUTTOTER UM ITURAAINE 45 WfinTornnn

A public graduate music lecture recital of 45 minutes or more.

11.5.3.4 AP ITIAVUVYHIIBIAUAS U AANH
a d
MUS 651 AUATLDAUAZTMTNUATIZH 3(3-0-6)
(Jazz Styles and Analysis)
a v o 1 [ Y] o
TR UNOY : MUS 511 Msiszaudsauasdinnanyal uaz
9 A = 1
MUS 512 Taannyg v3efeum
Y v 7 (9 09/’ BRI 9 A A
PIANITUNNNTUEAALALMTUTENUTAUATUITAIATIAUVDIANITTHNTTY
= o a Iy Y a 4 =1 = ] S
wdeiagiiu madmszd Idamassanng msonIng hd tagwanumsiuindesveainauasude

A o
nany

g
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Performance and compositional innovations in jazz from the twentieth century to

present; analysis of scores, transcriptions, and recordings by major jazz stylists.

MUS 652 msdsziusauasuda 3(3-0-6)
(Jazz Composition)

4
% % = ~

[V 4 ~ ~ = a2 QY
ﬂ1'§ﬂi$WH‘ﬁLLﬁ$LﬁﬂULi&lﬂlﬁﬂﬁﬂi%ﬁWHQUWﬂlilfffelll!q\‘i ANHWUS a1 Lasn1ILtyagy
~ 2 2 A @ % o Jdo [ oY <
FYUTEINAUATUOIAUATLAFTINGNY MIUAAINANUMTUTENUTTINTVNAUATLIFINANLAL I
Tngy

Advanced jazz composition and arranging; contemporary styles and orchestration.;

performance of compositions for chamber and large-scale pieces.

v a ¢
MUS 653 dunmsduIns haauasuda 3(2-2-5)

(Seminar in Jazz Improvisation)

a v o ' %) a 4

IB1NAUNDU : MUS 651 mm’?mmuazms’amﬁw

a 1 = a wa 3 ~ A = J

Msends1esiy msileauas LLﬁ%ﬂ"li‘]Jj"]‘]JG]ﬂngu“]fuliElul,WﬂﬁﬂH”lﬂ\iﬂﬂizﬂ@‘]J
1 a d 1 [ o =S =~ 9 a 4
@lN‘]GU’ENﬂﬁfJﬂJIWiUl’Jﬁ Y 991 MU @eslseanu uazides Iﬂ‘i\iﬁiNﬂNﬂﬁ@NIWiul’Jﬁ Llae

o o Y % ' oA o Y v s

ﬂ"lﬁ‘]J'iSﬁ‘WL!‘ﬁL'Wﬁ\iﬂ’JEJ@Qﬂ‘]J'i%ﬂ@‘]_ImW"ISG]NC]‘VINWLA@]iLWi’]WﬁllLﬂellf]‘]JLGU@ﬂ’nﬂziuﬂﬁﬁi"ﬁﬁiiﬂuﬁg
ﬂ’J'liJ’ﬁHﬂiﬂGlUﬂWiLLﬁ'ﬂ\?

Discussion, listening, and in-class performance on rhythmic, melodic, harmonic, and
sonic aspects of improvisation; structured improvisation and composition assignments exploring specific
musical parameters with the aim of expanding students’ knowledge of creative and expressive

possibilities.

MUS 654 MsaoUANASIIY 3(2-2-5)
(Jazz Pedagogy)
a v o 1 ) a 4
IFI1IVIAVUNDU : MUS 651 ﬂuﬁ?u%mmzmmmﬂw
as A 1 ~q Y =2 S o
'J‘ﬁﬂﬁﬁf]ullﬂ%ﬁ@ﬂﬁﬁﬂuﬁ%‘]‘]ﬂi%iuﬂﬁﬁﬂ‘]ﬂﬂuﬁilﬁ]ﬁ UUINNWNMTADUNT
a Iy Y A A 9 = 9 = S a 4 A
AnTIEd Idawassawe madanldlumsidndon msaeunquauasuia msoulns hd Uszia
a o a o S ' A A A Y % @ dy =2 s o
AUATUIT NITAUATICUAUATLIT LUASLRYNDUS NUNYIVDINUNITWAIUN Luf]ﬁﬂuﬂWiﬁﬂ‘m AUAILLIN
Teaching methods and materials in jazz studies; a pedagogical approach to analysis
of jazz ensemble scores; rehearsal techniques, theory, improvisation, history and analysis, and other

aspects of the development of a jazz studies program.
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MUS 659 MSUAAIAUASUDE 0(0-0-0)
(Jazz Recital)
Jmfafunen : MUS 653 dunumsoyIng ldmwawda
MIAARUAS AT ERUNMTAA 1NN 45 AN 0IIANIN

A public graduate jazz recital of 45 minutes or more.

11.5.3.5 HINAIWITIAVIVUININGHYAUNS
a d
MUS 615 MIAINHANAS I NI Ua 3(3-0-6)
(Analysis of Tonal Music)
a 6’3 o [ v ~ ] RPN 3 X
MIWATEHTUGITMTVNUTERUTAUAT TUFNABAITIANTVRADIABAITIA
'Q a [ 4 a o 4
Adui eruanlsziusues wea v1a lady Tuanse wismy usiy lyaenad vaz Taula
3 Y am 9 a A = 1% dy a = v A W S A aa
Wudu AFmsIsagdoninavesnsseanudes 3913E NURIAUAT LazdInnansal NNADAUAS B4
= = a 4 o
NRYUATE TINDIMIAATIEHUVVIBUND S
Advanced analyses of music composed during the common practice period such as

music of J. S. Bach, Haydn, Mozart, Beethoven, Brahms, Tchaikovsky and Chopin; aspects of harmony,

rhythm, texture and form and their influences on tonal music; Schenkerian analysis.

d I3

MUS 616 MIAATIZHAUAS WAl nlua 3(3-0-6)

(Analysis of Post-Tonal Music)

a 4 [ 4 = 1 Y @ a =
mmmswmmﬂﬁzwu‘ﬁﬂumﬁlumwmmﬁﬂammmmizuumqﬂgumﬁm
@ 1 = o w s A ~ a 4 a = 4 I Y o
ALIUANITY AUATVOITIUNAUATDIOUINGDY 8nNOT TAT1IUAN LA a1 v1saen Wuau uuzii
4 A a ¢ Y Y s o a 9
nsealemsInszHviaelssnn Useneuaie szuuuel luadudesnd !Lﬁ%ﬂf]‘]&!%]sljﬂju@ HasnN19
a o aa = A 9 = A Aou Y

NUNIUNMTUATIEUAUATDINYLLILETE numslemsdseaudeawuy Iasinannsudou

Analyses of music composed after the breakdown of the western tonality such as
music of the Second Viennese School, Igor Stravinsky and Bela Bartok; various techniques including the

twelve-tone system and set theory to be introduced as analysis tools. A short review of analysis of tonal

work utilized extended chromaticism also included.
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MUS 617 duNIMgBYAUAI 3(2-2-5)
(Seminar in Music Theory)
a v o 1 a L4
IFI1IVIAVUNDY . MUS 610 ﬂuﬁgﬂlﬂ'ﬂgﬁ'
o = =~ ) o Y = a A
ﬂTﬁﬁﬂJuWﬂﬂ‘HgﬂuﬁiIﬂﬂﬂﬁuWﬂi%ﬁ“]Jfﬂiﬂ‘!LLﬁ$ﬂ’)1112ﬂ1ﬂﬂ15ﬁﬂ‘]2|1'3%1ﬂ15ﬂ‘ﬂ
£ Y a J [ 4 = @ Ao o o 1 1 o Jdo o
‘ﬁ'1!\1ll1161511!ﬂ153Lﬂ51$ﬁ\111§ﬂigwu‘ﬁﬂu@‘iﬁ$’Ju@]ﬂﬂﬁWﬂiUuGlUﬁﬂJﬁlﬁNc] WY UNYTENUTTINTUN
A oA 4 a ~ J ) o = <
LﬂﬁfNf;ﬂﬂﬂQNﬁﬂJﬂQLUI‘ﬁLWHLLﬁZUWiﬁ@ﬂ G]ﬁJTT\I’L!GUfJ\TMWLa@i JMIUATH IV NAUATUVUIANUDIILT T
= <3| 9
HASINAITU LazNaUUeILIa 1TuaY
A seminar in music theory utilizing knowledge and experiences from the first year
coursework to analyze essential Western music repertoire from various periods such as the string quartets
of Beethoven and Bartok, Mahler’s symphonies, the chamber work of Varese and Messiaen, and Bach’s

the Art of Fugue.

MUS 618 PMIADUNGHYAUNI 3(2-2-5)
(Music Theory Pedagogy)
risfuneu : MUS 610 AuAsIATIZH
o A a ) q Y = = a
NTATIVADNITADU LLﬁ3fﬂﬁ’f)ﬂ‘]JinJLL‘Ha\1511ﬂyaﬂicﬁﬁlUﬂTﬁﬁﬂETﬂQHaﬂu@ﬁ
=2 % @ =4 4 [ o 3 ~ =
ﬂﬁplﬂiﬁ@‘ﬂﬂklg HAZNNEHSNITRUAYIUDIA @1aamumimm@mimiu%miﬂu agMsnneaou
An investigation and discussion of available teaching resources in music theory,

aural skills, and keyboard skills as well as classroom observation and practice teaching.

1154 ¥aI%Ua0Nn

o =K 9 A = a a A A a d'a [ =1
UnAnYIREABUaNANEIT 18I IunuIAdI¥ AN Wﬁﬂim’l%ﬂﬂ“} V]Lﬂﬂﬁ@uiu'ﬁﬁﬂﬁlﬁ‘iﬂu@li

v A [

4
UM UNG ﬁﬁl"lf.l“]ﬂﬂ‘hlﬁ? UNINGNFOTITR 11U 3-9 ﬂU’Jﬂﬂ@]ﬁ\iﬁ
MUS 609 mvenitayluauns 3(3-0-6)
(Special Topics in Music)

A a Y Yo 79
N'E)ullallﬁ']ﬂ'lsb"l : @]ﬂ\julﬂﬁﬂﬂuﬂn@ﬁnﬂﬂ'ﬁniElﬁjﬁ'ﬂu

a9

\ \
v U (%

= v Y A A A WA a o
ﬁﬂ‘leﬂ‘l"i']‘llf’)w!ﬁ‘lﬂuﬂuﬂiﬂ!ﬂﬂ)‘lﬁ)ﬁﬂ ‘IJiZ'Jﬂ ITIUNITN NHHY UnRaaIAY
= | Y
Msaeu uazaaimsussas tiuau
Selected topics relating to the history, literature, theory, personalities, pedagogy, and

performance practices of music.
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MUS 625 msussmaelulszneunazmsaeu 3(2-2-5)
(Piano Accompanying and Coaching)
A a ] Yo Y
[oulusiedn : deslasueyannaine1nsddaou
@ { o Aa
AnvznautulumsvssaaileTuilsenou aremsinuasTdamas msenise

1 1 Y
s msilaauas msusseedleTulsznevunmasiodazunimasd s unToauAToUS  5IUNT

Essential skills for collaborative performance through score reduction and

discussion, listening and performance of song and instrumental literature; class performance is required.

v d v A

MUS 661 msdsziusimasdssneumneuanaziianiine 3(2-2-5)

(Scoring for Film and Multimedia)

A a ) Yo 79

Nﬁluvlflli'lﬂ'mﬂ : G]E]\ivlﬂiﬂﬁligﬂlﬂﬁiﬂﬂ@ﬁ]'liﬂﬁjﬁ'flu

9 4 a v 4

ﬂﬁgﬂﬂufﬂﬁfﬂﬁ’ﬁﬁNﬁ'iiﬂl,!,fl$L‘Vlﬂuﬂﬂ1iﬂigwumwaﬂﬂi$ﬂf]“lJﬂTWEJ‘LlG]iLLaZ
v axla XK 9 o s A v R A o o = Y
anauingy ﬁﬂB1ﬂ151%“ﬁﬂW@]Ll’JiLW@ﬂﬁ‘Uu‘ﬂﬂLfffEN NITATUIULIA ﬂTii]1ﬂﬂﬂlﬁ8§1ﬂ81%§$UUN1ﬁiﬁ1u
o (% 1 @ = Y @ = Y = = [ 1
?ﬂ‘l"i'H"]Jﬂﬁﬁlfffﬁ‘ﬁﬁlﬁﬁl\im'ﬁﬁi‘ﬁ@giugﬂﬂlﬁ)ﬁﬁ’)mﬂl mimwﬂumwmﬁm NIFLTYULTIEY NITIAAND LIS
msud b

The creative and technical processes of composing music for moving image and

multimedia; the practical application of software addressing electronic and live recordings, integrating

key aspects of timings, MIDI mockups, score preparation, and music editing.

v dY
MUS 662 M3szNuBINaInIBneNNINBS TGS 3(2-2-5)
(Advanced Computer Music Composition)
A a 9 Yo J 9
Nﬁlul’lsllﬂﬁl?“h'? : @lf]\ivlﬂiﬂﬁ)lgﬂlﬂ@ﬁﬂﬂfﬂﬁ]ﬁElﬁjﬁf]u
Yy 1 o A @ 4 =S 09}; 9 a I'4
M3 1535msaes Tuilagiuiemstszwusauaivugelasldnonninos
1 v = v 9 a J
ﬂiZ‘U’Juﬂ'ISGINC]GlUﬂﬁ‘iJﬁngJ‘ﬁﬂu@]ﬁllWﬂ"l Iﬂi\NTLJ MIUTLRUBLNAIAIIADUNIAADT
Advanced computer music composition utilizing all current means; various
strategies for musical composition using electronics; composing an original computer music composition

as the final project.
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MUS 663 FUNHIMSHAANAZIAINTTHAUAS 3(2-2-5)
(Seminar in Music Production and Engineering)
A a 9 Yo J 9
NE)’L!VLGU'H'WEI’]“D'W : @lf]\ivlﬂﬁﬂ’é)uﬂlﬂﬂﬁﬂﬂfﬂﬁ]ﬁElﬁjﬁf]u
2 A
a a [ Il @ J
ﬂTﬁW'ﬁ@]Wﬁ\ﬂumﬁ\?LLﬁ%’Jﬁ’JﬂiﬁNﬂHﬁ?ﬂluq\‘l IﬂﬂnilﬁuﬂﬂﬁWHquﬂgﬂﬁWﬁﬁi uae
a 1 = =S =S a 4 1 = 9
MNAUAAN)UDINTTUUNNTYULASNTULT Y ﬂﬁﬂigmu’ﬂﬁﬂﬂﬁgﬂfJ‘UﬁN”]GU’ENLﬁEN ﬂTiﬁ‘iNﬂuﬁlu
a a 9 o a 1 A a =
ETJLL‘]JTJ’L‘(LG]?J‘EI@LLﬁ%L!UUi@U‘ﬂﬁWN ﬂﬁi%@ﬂﬂimllﬂ%mﬂuﬂ@ﬁﬂ INDNITHAANTHAURAT
An advanced production oriented exploration into the aesthetic and technical aspects
of recording sound and mixing; evaluating artistic elements of sound in audio reproductions, creating

stereo and surround sound images, capturing musical performances, signal processing, and multi-track

mixing.
= k4 a =
MUS 673 MIIYUIUASHYANTINNINAUAT 3(3-0-6)
(Music Learning and Behavior)
= a = v 9 A o A 1
NYHHYNNNYANTTY NHHHNISVIUNITIVY LASNHHHYNAUINTT NUNANTSNUAD
MIFIUNMITOUAUAT
Behavioral, cognitive and developmental theories affecting music teaching and
learning.
A=) ) o )
MUS 674 AUAIANHIVINIYNOULIBU 3(3-0-6)

(Pre-School Music Education)
[ Y ad = [ I ogz' 1 a
‘]Ji%ﬂg']ﬂ"lﬂiﬁﬂl@ﬂﬂlﬁﬂlﬂﬂ?ﬁﬂﬁﬁ’EJL!ﬂLl@]i LRAZWRAUINTITUDIUANAIULALLININA
= = ~ Yy = 1 Y A 9 z U QBJ’ ~ = o 9
IUIDY 5 ‘]J ﬂ1§L§8uEﬂ’Jﬂﬂ1ﬂJ’ﬁ’Jui’nﬁUfJ\i@Liﬂuuﬁ%ﬁjﬂﬂﬂiﬁ]ﬂ FIUMINTIABULTYUAUATAINTU
]
A Tagmnig
Philosophies underlying current strategies for teaching music and movement to
children from birth to age 5; self-contained music classes with parent partners and music class or day care

settings for children without their parents.
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MUS 675 MIOUIYNAITUGI 3(2-2-5)
(Advanced Conducting)
AMIAYNDY : MUS 610
[ % [ 3 ax = 9 =~ a 4
ﬂTiW@liﬂ‘i/lﬂHSﬂTiﬂ"Iu’JEJLWENEUHQQ LLﬁ%’J‘ﬁﬂ"ﬁNﬂ‘ﬂ)’@ifNﬂuﬁi NI1IAIATISHUN
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Advanced conducting skills and rehearsal strategies appropriate to the ensembles;

analysis of music literatures and how to relates analysis techniques to preparation and performance;

methods of teaching music in the large ensemble setting.

MUS 681

GRERNG

MUS 682

SIRERNG

MUS 683

GIRERNG

MUS 684

SIRGRNG

iR 1 1(0-2-1)
(Ensemble I)

9 A =S A v
M35 laglmasosauaivianralelssian UﬁﬁlﬁﬂﬂﬂlWﬁQWﬂﬁgwuﬁﬁnﬂQﬂ

Ensemble practice in various combination with repertoire from a variety of periods.

Uiinsnae 2 1(0-2-1)
(Ensemble II)

9 A = a 4
M35 laelmasosauasvianralelseian ‘]Jﬁilﬁ\‘l‘]JVILWﬁ\Tﬂ‘]Ji%WH‘ﬁ’ﬂTﬂQﬂ

Ensemble practice in various combination with repertoire from a variety of periods.

I GERI TR, 1(0-2-1)
9]
(Ensemble III)

9 A = A Y4
M35 laglmasosauaivianralelseian UﬁﬁlﬁﬂﬂﬂlWﬁQﬂﬂﬁgwuﬁﬁnﬂQﬂ

Ensemble practice in various combination with repertoire from a variety of periods.

URiinsmae 4 1(0-2-1)
(Ensemble 1V)

Y A = A v J
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Ensemble practice in various combination with repertoire from a variety of periods.
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MUS 697 MIANEIAUANMDETE 6(0-18-9)
(Independent Study)
JfauAu : ANHIMLIAIFUAUATUAIY
msfnsfunduaziannlassouiunoyanaluSeufiorfuauasmeldms
ﬁﬁuguauazﬂ13ﬂauﬂ3J611aqﬂmzﬂ'i'i3Jmiﬁﬂ?ﬂmmiﬁﬂmﬁuﬂ%ﬁaﬁz SATaMIfTBUIaE
govflosiurunnznssumsaeumsanyAuadvasy
Directed individual study and project development on topic related to music
supervised by the Independent Study advisory committee; a formal written report and an oral defense

made with the course committee required.

MUS 698 msaeuilszaannui 0(0-0-0)
(Comprehensive Examinations)
iR unoY : ANEIHNIAINLAUATUDIY
msaeulszuiannug insa: i/l

Comprehensive examinations in music. S/U graded.

MUS 699 InenTinus 12(0-36-18)

(Thesis)
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ANZATTUMIADUINNTINUT

Individual advanced research work in music using formal research methodologies
under the supervision of the thesis advisory committee. During the research process, student must defend
their work progress with their advisory committee. After finishing the research, students must submit a

final formal thesis report and then defend their thesis with a thesis examination committee.



