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IWJUNISANBIIIULIBINSIFOLAUNS (Instrumental Performance)

1
a

WHUMSANE TUTIT 1

MAMsANER 1
MUS 111
MUS 113
MUS 123
MUS 127
MUS 183
MUS 191
MUS 261

Music Theory |

Aural Skills |
Keyboard Skills |
Applied Music |
Chorus |

Recital Hours |
Introduction to Music
Technology

MUS (Professional Compulsory
Courses)

XXX ___ Gen. Ed. (Humanities and
Social Sciences)

XXX Gen. Ed. (Languages)

(3-0-6
(0-2-1
(0-2-1
4(0-8-4
(0-3-2
(0-0-0
(1-2-3

T T = D = —

2(X-X-X)

3(X-X-X)

3(X-X-X)

Total 20 Credits

MAMSANER 2
MUS 112
MUS 114
MUS 124
MUS 128
MUS 184
MUS 192
MUS

Music Theory I

Aural Skills 11

Keyboard Skills Il
Applied Music Il

Chorus Il

Recital Hours Il
(Professional Compulsory
Courses)

RSU 101
ESS

Dharmacracy
__ Gen. Ed. (Interdisciplinary

and Physical Education)

XXX Gen. Ed. (Languages)

3(3-0-6)
1(0-2-1)
1(0-2-1)
4(0-8-4)
1(0-3-2)
0(0-0-0)

)

2(X-X-X

2(2-0-4)

1(X-X-X)

3(X-X-X)

Total 18 Credits

'
a

WHWMSANEN FULlN 2

ANAMSANEN 1

MUS
MUS
MUS
MUS
MUS
MUS
MUS

XXX

185
211
213
223
227
291

XXX ___

Chamber Music Ensemble | 1(0-2-1)
Music Theory IlI 3(3-0-6)
Aural Skills IlI 1(0-2-1)
Keyboard Skills [ll 1(0-2-1)
Applied Music Il 4(0-8-4)
Recital Hours Il 0(0-0-0)
(Professional Compulsory 2(X-X-X)
Courses)

Gen. Ed. (Science and 3(X-X-X)
Mathematics)

Gen. Ed. (Languages) 3(X-X-X)

Total 18 Credits

AAMSANEN 2

MUS
MUS
MUS
MUS
MUS
MUS
MUS

XXX

XXX

186
212
214
224
228
292

Chamber Music Ensemble Il 1(0-2-1

)
Music Theory IV 3(3-0-6)
Aural Skills IV 1(0-2-1)
Keyboard Skills IV 1(0-2-1)
Applied Music IV 4(0-8-4)
Recital Hours IV 0(0-0-0)
(Professional Compulsory 2(X-X-X)
Courses)
Gen. Ed. (Science and 3(X-X-X)
Mathematics)
Gen. Ed. (Languages) 3(X-X-X)

Total 18 Credits
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WHUMSANE TUSIT 3

AAMSANEN 1

MUS
MUS

MUS
MUS
MUS
MUS
MUS

XXX

217
285

303
307
327
391

XXX ___

History of Western Music | 3(3-0-6)
Chamber Music 1(0-2-1)
Ensemble Il

Instrumentation 2(2-0-4)
Counterpoint 2(2-0-4)
Applied Music V 4(0-8-4)
Recital Hours V 0(0-0-0)
(Professional Compulsory — 2(x-x-x)
Courses)

Gen. Ed. (Science and 3(X-X-X)
Mathematics)

Gen. Ed. (Languages) 3(X-X-X)

Total 20 Credits

AAMSANEN 2

MUS
MUS

MUS
MUS
MUS
MUS
MUS
MUS
MUS

XXX

218
286

304
305
328
371
392
399

History of Western Music Il 3(3-0-6)

Chamber Music 1(0-2-1)
Ensemble IV

Orchestration 2(2-0-4)
Form and Analysis 2(2-0-4)
Applied Music VI 4(0-8-4)
Basic Conducting 2(1-2-3)
Recital Hours VI 0(0-0-0)
Junior Recital 0(0-0-0)
(Professional Elective 3(X-X-X)
Courses)

Free Elective 3(X-X-X)

Total 20 Credits

'
a

WHWMSANEN FULlN 4

AAMSANEN 1

MUS 367
MUS 401
MUS 413
MUS 427
XXX

Music Business 3(3-0-6)
Twentieth-century Music ~ 2(2-0-4)
Symphonic Literature 3(3-0-6)
Applied Music VII 4(0-8-4)
Free Elective 3(X-X-X)

Total 15 Credits

AAMSANEN 2

MUS 376

MUS 428
MUS 499

Instrumental Repertoire 3(2-2-5)
and Pedagogy

Applied Music VIII 4(0-8-4)
Senior Recital 0(0-0-0)

Total 7 Credits
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IWUNISAINUIIIUDIEIOUAOSIRAFNUA (Jazz Studies)

oy

WRWMSANEN TULN 1

= =i
aMAMSANEN 1

MUS
MUS
MUS
MUS
MUS
MUS
MUS
MUS

XXX

XXX

111
113
123
127
183
187
191
261

Music Theory | 3(3-0-6)
Aural Skills | 1(0-2-1)
Keyboard Skills | 1(0-2-1)
Applied Music | 4(0-8-4)
Chorus | 1(0-3-2)
Jazz Ensembile | 1(0-2-1)
Recital Hours | 0(0-0-0)
Introduction to Music 2(1-2-3)
Technology

Gen. Ed. (Humanities 3(X-X-X)
and Social Sciences)

Gen. Ed. (Languages) 3(X-X-X)

Total 19 Credits

= ai
AAMIANEIN 2

MUS
MUS
MUS
MUS
MUS
MUS
MUS
MUS
RSU
ESS

112
114
124
128
151
184
188
192
101

XXX ___

Music Theory Il 3(3-0-6)
Aural Skills |l 1(0-2-1)
Keyboard Skills Il 1(0-2-1)
Applied Music I 4(0-8-4)
Jazz Fundamentals 2(1-2-3)
Chorus Il 1(0-3-2)
Jazz Ensemble Il 1(0-2-1)
Recital Hours Il 0(0-0-0)
Dharmacracy 2(2-0-4)
Gen. Ed. (Interdisciplinary  1(x-x-x)
and Physical Education)

Gen. Ed. (Languages) 3(X-X-X)

Total 19 Credits

]
=

WRUMSANEN TULN 2

AAMSANEN 1

MUS
MUS
MUS
MUS
MUS

MUS
MUS
XXX

211
213
223
227
251

287
291

XXX ___

Music Theory IlI 3(3-0-6)
Aural Skills Il 1(0-2-1)
Keyboard Skills IlI 1(0-2-1)
Applied Music Il 4(0-8-4)
Jazz Theory and 2(1-2-3)
Improvisation |

Jazz Ensemble llI 1(0-2-1)
Recital Hours 11l 0(0-0-0)
Gen. Ed. (Science and 3(X-X-X)
Mathematics)

Gen. Ed. (Languages) 3(X-X-X)

Total 18 Credits

AAMSANEN 2

MUS
MUS
MUS
MUS

MUS
MUS
MUS
XXX

212
214
228
252

253
288
292

XXX

Music Theory IV 3(3-0-6)
Aural Skills IV 1(0-2-1)
Applied Music IV 4(0-8-4)
Jazz Theory and 2(1-2-3)
Improvisation Il

Jazz Keyboard Skills 1(0-2-1)
Jazz Ensemble IV 1(0-2-1)
Recital Hours IV 0(0-0-0)
Gen. Ed. (Science and 3(X-X-X)
Mathematics)

Gen. Ed. (Languages) 3(X-X-X)

Total 18 Credits
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WRWMSANEN FullN 3

mamsAnET 1

MUS 217 History of Western Music |

MUS 255 Jazz Composition and
Arranging |

MUS 303

MUS 327

MUS 351

Instrumentation

Applied Music V
Jazz Theory and
Improvisation IlI
MUS 387
MUS 391
XXX

Jazz Ensemble V
Recital Hours V
_ Gen. Ed. (Science and

Mathematics)

XXX ___ Gen. Ed. (Languages)

2(2-0-4)
4(0-8-4)
2(1-2-3)

1(0-2-1)
0(0-0-0)

3(X-X-X)

3(X-X-X)

Total 20 Credits

AAMSANEN 2

MUS 218 History of Western Music Il 3(3-0-6)
MUS 256 Jazz Composition and 2(2-0-4)
Arranging |l
MUS 328 Applied Music VI 4(0-8-4
MUS 352 Jazz Theory and 2(1-2-3
Improvisation IV
MUS 371 Basic Conducting 2(1-2-3)
MUS 388 Jazz Ensemble VI 1(0-2-1)
MUS 392 Recital Hours VI 0(0-0-0)
MUS 399 Junior Recital 0(0-0-0)
MUS __ (Professional Elective Courses)3(x-x-x)
XXX Free Elective 3(X-X-X)

Total 20 Credits

b.

BRNUMSANEN TULIN 4

AAMSANEN 1

MUS 350

MUS 357
MUS 367
MUS 427
MUS 487
XXX

Advanced Jazz Composition 2(2-0-4)
and Arranging

Jazz History 3(3-0-6)
Music Business 3(3-0-6)
Applied Music VII 4(0-8-4)
Jazz Ensemble VI 1(0-2-1)
Free Elective 3(X-X-X)

Total 16 Credits

AAMSANEN 2

MUS 428
MUS 452

MUS 499

Applied Music VIII 4(0-8-4)
Advanced Jazz 2(1-2-3)
Improvisational Techniques

Senior Recital 0(0-0-0)

Total 6 Credits
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ILUNISANBIULIBINISIFOVIUSDYL (Vocal Performance)

WRUMSANE TUT7 1 wnumsAnen Tuild 2
mamsAnE7 1 mAamsANET 1
MUS 111 Music Theory | 3(3-0-6) MUS 211 Music Theory llI 3(3-0-6)
MUS 113 Aural Skills | 1(0-2-1) MUS 213 Aural Skills Il 1(0-2-1)
MUS 123 Keyboard Skills | 1(0-2-1) MUS 223 Keyboard Skills 1l 1(0-2-1)
MUS 127 Applied Music | 4(0-8-4) MUS 227 Applied Music IlI 4(0-8-4)
MUS 183 Chorus | 1(0-3-2) MUS 237 Acting for Vocalists | 1(0-3-2)
MUS 191 Recital Hours | 0(0-0-0) MUS 283 Chorus Il 1(0-3-2)
MUS 261 Introduction to Music 2(1-2-3) MUS 291 Recital Hours Il 0(0-0-0)

Technology MUS ___ (Professional Compulsory  2(x-x-X)
MUS ___ (Professional Compulsory — 2(x-x-x) Courses)

Courses) XXX __ Gen. Ed. (Science and 3(X-%-X)
XXX __ Gen. Ed. (Humanities 3(X-X-X) Mathematics)

and Social Sciences) XXX ___ Gen. Ed. (Languages) 3(X-X-X)
XXX ___ Gen. Ed. (Languages) 3(X-X-X) Total 19 Credits

Total 20 Credits | nAMsANENT 2

MAMsANEA 2 MUS 212 Music Theory IV 3(3-0-6)
MUS 112 Music Theory Il 3(3-0-6) MUS 214 Aural Skills IV 1(0-2-1)
MUS 114 Aural Skills Il 1(0-2-1) MUS 224 Keyboard Skills IV 1(0-2-1)
MUS 124 Keyboard Skills Il 1(0-2-1) MUS 228 Applied Music IV 4(0-8-4)
MUS 128 Applied Music Il 4(0-8-4) MUS 238 Acting for Vocalists |l 1(0-3-2)
MUS 130 Basic Voice 2(1-2-3) MUS 284 Chorus IV 1(0-3-2)
MUS 184 Chorus Il 1(0-3-2) MUS 292 Recital Hours IV 0(0-0-0)
MUS 192 Recital Hours Il 0(0-0-0) MUS ___ (Professional Compulsory  2(x-x-X)
MUS ___ (Professional Compulsory 2(X-X-X) Courses)

Courses) XXX __ Gen. Ed. (Science and 3(X-%-X)
RSU 101 Dharmacracy 2(2-0-4) Mathematics)
ESS___ Gen. Ed. (Interdisciplinary ~ 1(x-x-x) XXX ___ Gen. Ed. (Languages) 3(X-X-X)

and Physical Education) Total 19 Credits
XXX ___ Gen. Ed. (Languages) 3(X-X-X)

Total 20 Credits
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b.

LRUMSANEN TULN 3

AAMSANEN 1

MUS 217 History of Western Music | 3(3-0-6)

MUS 303 Instrumentation 2(2-0-4)

MUS 327 Applied Music V 4(0-8-4)

MUS 337 Scene Performance in 2(1-2-3)
Opera and Musical Theatre |

MUS 383 Chorus V 1(0-3-2)

MUS 391 Recital Hours V 0(0-0-0)

MUS ___ (Professional Compulsory  2(x-x-X)
Courses)

XXX ___ Gen. Ed. (Science and 3(X-X-X)
Mathematics)

XXX __ Gen. Ed. (Languages) 3(X-X-X)

Total 20 Credits
MAMSANET 2

MUS 218 History of Western Music Il 3(3-0-6)

MUS 328 Applied Music VI 4(0-8-4)

MUS 338 Scene Performance in 2(1-2-3)
Opera and Musical Theatre

MUS 371 Basic Conducting 2(1-2-3)

MUS 384 Chorus VI 1(0-3-2)

MUS 392 Recital Hours VI 0(0-0-0)

MUS 399 Junior Recital 0(0-0-0)

MUS ___ (Professional Compulsory  2(x-x-X)
Courses)

MUS __ (Professional Elective 3(X-X-X)
Courses)

XXX ___ Free Elective 3(X-X-X)

Total 20 Credits

BRNUMSANEN TULIN 4

= =
NIANNTANTIN 1

MUS 367 Music Business 3(3-0-6)

MUS 427  Applied Music VII 4(0-8-4)

MUS ___ (Professional Compulsory  2(x-x-X)
Courses)

XXX ___ Free Elective 3(X-X-X)

Total 12 Credits
MAMSANET 2

MUS 428  Applied Music VIII 4(0-8-4)
MUS 499  Senior Recital 0(0-0-0)
MUS ___ (Professional Compulsory  2(x-x-X)

Courses)
Total 6 Credits
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IIULIBINISUS:WUSIWAY (Music Composition)

'
a

LRNWMSANEN FULlN 1

MAMsANER 1
MUS 111
MUS 113
MUS 123
MUS 127
MUS 183
MUS 191
MUS 261

Music Theory |

Aural Skills |
Keyboard Skills |
Applied Music |
Chorus |

Recital Hours |
Introduction to Music
Technology

XXX Gen. Ed. (Humanities and
Social Sciences)

XXX Gen. Ed. (Languages)

3(3-0-6)
(0-2-1)
(0-2-1)
4(0-8-4)
(0-3-2)
(0-0-0)
(1-2-3)

0
2

3(X-X-X)

3(X-X-X)

Total 18 Credits

MAMsANER 2
MUS 112
MUS 114
MUS 124
MUS 128
MUS 151
MUS 184
MUS 192
MUS 262

Music Theory I

Aural Skills 1l

Keyboard Skills Il
Applied Music I

Jazz Fundamentals
Chorus Il

Recital Hours Il
Computer-Based Music
Production

RSU 101
ESS

Dharmacracy
Gen. Ed. (Interdisciplinary
and Physical Education)

XXX Gen. Ed. (Languages)

2(2-0-4)

1(X-X-X)

3(X-X-X)

Total 20 Credits

WHWMSANEN FULlN 2

AAMSANEN 1

MUS 211
MUS 213
MUS 215
MUS 223
MUS 227
MUS 291
XXX ___

XXX

Music Theory IlI 3(3-0-6)
Aural Skills Il 1(0-2-1)
Composition | 4(0-8-4)
Keyboard Skills IlI 1(0-2-1)
Applied Music Il 4(0-8-4)
Recital Hours 11l 0(0-0-0)
Gen. Ed. (Science and 3(X-X-X)
Mathematics)

Gen. Ed. (Languages) 3(X-X-X)

Total 19 Credits

AAMSANEN 2

MUS 212
MUS 214
MUS 216
MUS 224
MUS 228
MUS 292
XXX

XXX

Music Theory IV 3(3-0-6)
Aural Skills IV 1(0-2-1)
Composition Il 4(0-8-4)
Keyboard Skills IV 1(0-2-1)
Applied Music IV 4(0-8-4)
Recital Hours IV 0(0-0-0)
Gen. Ed. (Science and 3(X-X-X)
Mathematics)

Gen. Ed. (Languages) 3(X-X-X)

Total 19 Credits
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WHUMSAME TUSIT 3

AMAMSANEN 1

MUS 217  History of Western Music | 3(3-0-6)
MUS 255 Jazz Composition and
Arranging | 2(2-0-4)
MUS 303 Instrumentation 2(2-0-4)
MUS 307 Counterpoint 2(2-0-4)
MUS 315 Composition llI 4(0-8-4)
MUS 365 Popular Song Writing | 3(2-2-5)
MUS 391 Recital Hours V 0(0-0-0)
XXX ___ Gen. Ed. (Science and 3(X-x-X)
Mathematics)
XXX __ Gen. Ed. (Languages) 3(X-x-X)

Total 22 Credits
AMAMSANET 2

MUS 218  History of Western Music Il 3(3-0-6)
MUS 304 Orchestration 2(2-0-4)
MUS 305 Form and Analysis 2(2-0-4)
MUS 316  Composition IV 4(0-8-4)
MUS 371 Basic Conducting 2(1-2-3)
MUS 392 Recital Hours VI 0(0-0-0)
MUS __ (Professional Elective 3(X-X-X)
Courses)
XXX ___ Free Elective 3(X-X-X)

Total 19 Credits

WHUMSAMEN TUTIT 4

NAMSANEN 1

MUS 367 Music Business 3(3-0-6)
MUS 401 Twentieth-century Music 2(2-0-4)
MUS 413  Symphonic Literature 3(3-0-6)
MUS 415  Composition V 4(0-8-4)
XXX ___ Free Elective 3(X-x-x)

Total 15 Credits
MAMsANET 2

MUS 416  Composition VI 4(0-8-4)
MUS 417  Composition Portfolio 0(0-0-0)
MUS 419  Composition Recital 0(0-0-0)

Total 4 Credits
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IWUMSANBINAWIBINATUIAE3MNSSUOUNS (Music Engineering Technology)

LHWMSANEN TULN

D

AAMSANEN 1

MUS
MUS
MUS
MUS
MUS
MUS
MUS

XXX

111
113
123
127
183
191
261

XXX ___

Music Theory |

Aural Skills |
Keyboard Skills |
Applied Music |
Chorus |

Recital Hours |
Introduction to Music
Technology

Gen. Ed. (Humanities
and Social Sciences)

Gen. Ed. (Languages)

(3-0-6
(0-2-1
(0-2-1
4(0-8-4
(0-3-2
(0-0-0
(1-2-3

D = D = =

3(X-X-X)

3(X-X-X)

Total 18 Credits

AAMSANEN 2

MUS
MUS
MUS
MUS
MUS
MUS
MUS
MUS

MUS
RSU
XXX

112
114
124
128
184
192
260
262

363
101

Music Theory I

Aural Skills 1l

Keyboard Skills Il
Applied Music Il
Chorus Il

Recital Hours Il

Audio Engineering
Computer-Based Music
Production

Music Production Analysis
Dharmacracy

Gen. Ed. (Languages)

Total 22 Credits

LEUMSANEN FULIN

nMAMsANET 1
MUS 161  Music Production Skills | 3(2-2-5)
MUS 219  Music Theory for Music 2(2-0-4)

Production
MUS 165  Critical Listening 1(0-2-1)
MUS 227  Applied Music Il 4(0-8-4)
MUS 253  Jazz Keyboard Skills 1(0-2-1)
MUS 291 Recital Hours Il 0(0-0-0)
MUS 361 Recording Technology | 3(2-2-5)
ESS___ Gen. Ed. (Interdisciplinary ~ 1(x-x-x)

and Physical Education)
XXX __ Gen. Ed. (Science and 3(X-%-X)
Mathematics)
XXX ___ Gen. Ed. (Languages) 3(X-X-X)
Total 21 Credits
MAMSsANEAT 2

MUS 209 Instrumentation for Pop Song2(2-0-4)
MUS 228  Applied Music IV 4(0-8-4)
MUS 265 History of Popular Music 2(2-0-4)
MUS 292 Recital Hours IV 0(0-0-0)
MUS 362 Recording Technology |l 3(2-2-5)
XXX __ Gen. Ed. (Science and 3(X-x-X)

Mathematics)
XXX ___ Gen. Ed. (Languages) 3(X-%-X)
Total 17 Credits



Rangsit University Bullefin 2c025-2026
Jnuauauas The Conservatory of Music

BRUMSANET TULN

mamsanT 1

MUS 163  Popular Music Ensemble |
MUS 217 History of Western Music |
MUS 267  Acoustics

MUS 269 Sound Reinforcement
MUS 364 Mix Techniques

MUS 391 Recital Hours V

XXX ___ Gen. Ed. (Science and
Mathematics)
XXX __ Gen. Ed. (Languages)

3(X-x-X)

Total 17 Credits

mAamsaAnT 2

MUS 164  Popular Music Ensembile Il

MUS 218  History of Western Music

MUS 369 Advanced Sound
Reinforcement

MUS 371 Basic Conducting

MUS 392 Recital Hours VI

MUS 464 Advanced Mix Techniques

1(0-2-1)
3(3-0-6)
2(1-2-3)

2(1-2-3)
0(0-0-0)
3(2-2-5)

Total 11 Credits

WRNUMSANEN TULIN 4

NAMSANEN 1

MUS 367 Music Business 3(3-0-6)
MUS 462 Audio Mastering 3(2-2-5)
MUS 467  Senior Project 3(0-9-5)

)

MUS 469 Live Recording and Mixing  3(2-2-5
Total 12 Credits

MAMSANEIT 2
MUS 495 Co-operative Education  6(0-35-18)
Total 6 Credits
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IWUNISANUINANIBIDNAIKNSSUAUNS (Music Industry)

b.

LRUMSANEN TULN 1

ANAMSANEN 1

MUS
MUS
MUS
MUS
MUS
MUS
MUS

XXX

111
113
123
127
183
191
261

XXX ___

Music Theory | 3(3-0-6)
Aural Skills | 1(0-2-1)
Keyboard Skills | 1(0-2-1)
Applied Music | 4(0-8-4)
Chorus | 1(0-3-2)
Recital Hours | 0(0-0-0)
Introduction to Music 2(1-2-3)
Technology

Gen. Ed. (Humanities 3(X-X-X)
and Social Sciences)

Gen. Ed. (Languages) 3(X-X-X)

Total 18 Credits

AAMSANEN 2

MUS
MUS
MUS
MUS
MUS
MUS
MUS

MUS
RSU
XXX

112
114
124
128
184
192
262

363
101

MUS

Music Theory Il 3(3-0-6)
Aural Skills Il 1(0-2-1)
Keyboard Skills Il 1(0-2-1)
Applied Music I 4(0-8-4)
Chorus |l 1(0-3-2)
Recital Hours Il 0(0-0-0)
Computer-Based Music 2(1-2-3)
Production

Music Production Analysis  3(3-0-6)
Dharmacracy 2(2-0-4)
Gen. Ed. (Languages) 3(X-X-X)
(Professional Elective 2(X-X-X)

Courses)
Total 22 Credits

BRNUMSANE TULIN 2

AAMSANEN 1

ACC 111

MKT 201
MUS 161
MUS 219

MUS 227
MUS 253
MUS 291
ESS

XXX

XXX ___

Accounting for Non- 3(3-0-6)
Accountant

Principles of Marketing 3(3-0-6)
Music Production Skills | 3(2-2-5)
Music Theory for Music 2(2-0-4)
Production

Applied Music Il 4(0-8-4)
Jazz Keyboard Skills 1(0-2-1)
Recital Hours 11l 0(0-0-0)
Gen. Ed. (Interdisciplinary ~ 1(x-x-x)
and Physical Education)

Gen. Ed. (Science and 3(X-X-X)
Mathematics)

Gen. Ed. (Languages) 3(X-X-X)

Total 23 Credits

AAMSANEN 2

MGT 202

MUS 162
MUS 209
MUS 228
MUS 265
MUS 292
XXX

XXX ___

Organization and 3(3-0-6)
Management

Music Production Skills Il 3(2-2-5)
Instrumentation for Pop Song2(2-0-4)
Applied Music IV 4(0-8-4)
History of Popular Music 2(2-0-4)
Recital Hours IV 0(0-0-0)
Gen. Ed. (Science and 3(X-X-X)
Mathematics)

Gen. Ed. (Languages) 3(X-X-X)

Total 18 Credits
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BRUMSANET TULN WRNUMSANEN TULIN 4

mamsAnET 1 aMAMsANER 1
MUS 163  Popular Music Ensemble | 1(0-2-1) MUS 367 Music Business 3(3-0-6)
MUS 217  History of Western Music | 3(3-0-6) MUS 466  Music Management and 3(3-0-6)
( )
)

MUS 391 Recital Hours V 0(0-0-0 Concert Production

XXX __  Gen. Ed. (Science and 3(x-x-x MUS 467  Senior Project 3(0-9-5)
Mathematics) MUS 468 Current Issues in the Music  3(3-0-6)

XXX ___ Gen. Ed. (Languages) 3(X-x-X) Industry

XXX _ Free Elective 3(X-x-x) Total 12 Credits

Total 13 Credits | mamsanEd 2
MAMSANEN 2 MUS 495 Co-operative Education  6(0-35-18)

MUS 164  Popular Music Ensemble Il 1(0-2-1) Total 6 Credits
MUS 218  History of Western Music Il 3(3-0-6)
MUS 360 Music Business Law 3(3-0-6)
MUS 371 Basic Conducting 2(1-2-3)
MUS 392 Recital Hours VI 0(0-0-0)
MUS 465 Music Marketing and 3(3-0-6)
Promotion

Total 12 Credits




ANDSUNUSIUIUN
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INEILOUNS Conservatory of Music

ANB BTN

MUS 100 qssmmsumumﬁﬁmﬁu 3(3-0-6)
(Introduction to Music Literature)
m@ﬁqmmﬁﬂ@mum‘?‘wmmiﬁqLmzﬂﬁiﬁﬂmmum‘?‘mm“wuﬁﬁﬂuqmrﬁhm

AnEANBUEaa9gULULLAZeIAUIE N UNANIBNAURT WU Vinues damay AsAnAnwnd e

AUFIT AUFTLITZNNFING ] anunsziusinasiidndny
Understanding music through listening and examination of music from different

cultural periods; characteristics of the main musical styles and elements: melody, rhythm,

form, texture, and genre, discussion in parallel with the study of the various compositions.

MUS 111 Naujauns 1 3(3-0-6)
(Music Theory 1)
SJd” = 2 v Y I 1 o K £ o ZJ/ 1
ﬂ’)’]ﬁJgWMﬂﬁuVI’NQMM? Usenaumig il ] W1 nastiunnlm Qenay UURA
Tuladaslaanindin
The rudiments of music including music notation, rhythm, intervals and diatonic

scales.

MUS 112 NaH)auAs 2 3(3-0-6)
(Music Theory 1)
NRALARY : MUS 111 Ne)Aws3 1
mm?ﬁuﬂmmmum‘?‘ Usznaudnevindesine < 1y noyuaides Tua iuuen pefs
Taanlnfinnsenan wazlnaniniinnasn
The rudiments of music including key signatures, modes, triads, chords, diaton-

ic triads and diatonic chords.
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MUS 113 Tamyinue 1 1(0-2-1)
(Aural Skills 1)
=] a oA o [ o % % v Y 1 1 ZJ/ 1
ﬂ’\ﬁ?ﬁ]ﬂﬂg‘]_lﬁ]ﬂ’]ﬁ‘@’m?‘]_lﬂ/lﬂ‘]:rtﬂ’]ﬁ‘ﬁﬂLL@Zﬂ’Wﬁ‘ﬁ“ﬂ\‘] Usenaumigialasg | b UURA
fﬁ“wmmzﬁmmqum‘twﬁmﬁmﬁu Lﬂurﬁ”m
Laboratory for aural and sight-singing skills; diatonic interval, simple rhythm and

pentatonic melodies.

MUS 114 Tamnnue 2 1(0-2-1)
(Aural Skills 11)
ATLNAUNSY: MUS 113 lanyins 1

nsendfuAnisdmiuineznisfeuaznisies dssnaudasvindesine - iy %u@
pafn Tulndaasaesuarluuwes dmnzgluuusing o vinusamumiintinuazlaeniniin

Laboratory for aural and sight-singing skills; all intervals within one octave, triads,
major and minor scales, rhythm in simple and compound meters, pentatonic and diatonic

melodies.

MUS 127 aunsUfis 1 4(0-8-4)
(Applied Music I)
NIWENULNALA maﬁmm ‘].I‘VILW@Q‘W%F@NLL@@\‘] nnsaaged LL@%ﬂ’ﬁ‘LL@@QLﬁIﬂQ
Tmﬂﬁﬂmu‘wLWmﬁ'umﬂummﬁﬂnﬂqMﬂﬂimzﬁuﬁu
Development of techniques at the beginning level, interpretation, repertoires,

criticism and solo performance by studying repertoire from a variety of periods.

MUS 128 aumsU{Us 2 4(0-8-4)
(Applied Music II)
NIWENULNALA ﬂ??ﬁﬁ'ﬂﬁ,\l ‘]JVILW@Q‘W%@NLL@@Q nnsaagd LL@%ﬂ’]ﬁ‘LL’&@QLﬁIﬂQ
‘Emﬂﬁﬂ‘mwLWmﬁlumwmmﬁﬂmﬂmﬁﬂlmzﬁuﬁumuﬂm’m
Development of techniques at the upper-beginning level, interpretation, reper-

toires, criticism and solo performance by studying repertoire from a variety of periods.



Rangsit University 8ullefin O 26
Jnyrdauauas The Conservatory of music

MUS 191  alNamsLanInums 1 0(0-0-0)
(Recital Hours 1)
diaunisuan LA LauRA NN At AUFS

Attendance of approved recitals, concerts and productions.

MUS 192  GalNamsuandnums 2 0(0-0-0)
(Recital Hours 1)
iaunnsuan LA LauRANINe At AUsS

Attendance of approved recitals, concerts and productions.

MUS 201  isziRaunsasIuan 1 2(2-0-4)
(History of Western Music 1)
[ % J = dljj s a dl
ANHUTUAZLAUANTIBIAUAT UEANANN AU AALANEINg LaveAunlan e
T lagluuuneauszaesgasdafinanetands TnednszinasumsaussndAnylu
1ALl
A comprehensive study of the musical styles and genres of the Mediaeval,
Renaissance, and Baroque Eras, of important music figures of these periods, and analytical

studies of important pieces of music from these periods.

MUS 202  1lsziRnumnsnziunn 2 2(2-0-4)
(History of Western Music Il)

ANBUTLAZLNUANIIDIAUFT IULAAAIAAN gAlsLauRn waveatlaqiiy el
> = o o - | P - Ao o X
L‘ﬂ’?l‘ﬂgﬂ LL‘]_I‘]_I‘V]’N@ulﬂ?ﬂ‘ﬂﬂﬂﬂ@mﬁlﬁﬂﬂ@ﬂ%ﬂﬂ%@ﬂﬁﬂ TmmLmﬁwmmm‘m\imumwmmﬂuﬂﬁu
A comprehensive study of the musical styles and genres of the Classical,
Romantic and Modern Eras, of important music figures of these periods, and analytical stud-

ies of important pieces of music from these periods.

MUS 211  Nef)auns 3 3(3-0-6)
(Music Theory lI)
NNAUNDY : MUS 112 Neauss 2
=l a = =~ = = -
nstlszaui@aslaenivnin nadsudeslsraudnug Lazn1saAELNING
dl 1% o o (=3 o A 'y o = T Y Iy
Mlsznause niwen uazaadamLAAnNIL Nsnniiuaein NshwEeN Wnud liauanmain
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Diatonic harmony; writing four-part harmony and analyzing musical excerpts
including diatonic triads and seventh chords in all inversions, chord progressions, voice-

leading, cadences and non-chord tones.

MUS 212 Nef)auns 4 3(3-0-6)

(Music Theory V)

TNNAUNDU: MUS 211 Neamuss 3

nstlszanudestasungn miﬁﬂulﬁmﬂﬁzmu?{LLm%uggq WAZNITUAINEN
Unmasilsznaudng nesalafithniszdudes AasaltinanRasyiudes Aesallantnasy Aass
ANNBBNNULINA ABTANILIFNG"] ARSAE Lmzmim?q'ﬂuqmm@m

Chromatic harmony; writing advanced four-part harmony and analyzing musical
excerpts including secondary dominant chord, secondary leading-tone chord, Neapolitan

chord, augmented sixth chords, extended harmony, borrowed chord and modulation.

MUS 213 Tamnnue 3 1(0-2-1)
(Aural Skills 111)
ALNAUNBY: MUS 114 [aayinss 2

=R a oA o o o % 2 v Y 1 1 ://
ﬂ??ﬁ]ﬂﬂ{]‘]_lE]ﬂ’]ﬁ?ﬂ’]‘l)i?‘].l%ﬂ‘]ﬂ'%ﬂ’]ﬁ‘ﬁﬂLL@%ﬂ’]‘j‘ﬁ“ﬂ\‘] Usenaumig il ] b UURA
% o al '8 & o ] o a dlnl 2
[ARFFANA RN Uu1ﬂL@ﬂQLNL®@?LL@5VLNLu®? @QMQ%EULL‘LI‘LIMN i mumimmimuﬂmuiumiﬁ
sunfin neaiiunefauuulaanindin
Laboratory for aural and sight-singing skills; all intervals within one octave,
two-part singing, major and minor scales, rhythm in simple and compound meters, diatonic

melodies with chromatic notes and chord progression consisting of diatonic chords

MUS 214 Tamnnue 4 1(0-2-1)
(Aural Skills 1V)
A1 NAUNEY: MUS 213 lanvines 3

=X a oA o o o % v v Y 1 1 ://
ﬂ’1?ﬂﬂﬂ{]ﬂﬁ]ﬂﬁ?@’]ﬂ?ﬂﬂﬂiﬁf%ﬂ’]iﬁﬂLL@%ﬂ’]ﬁ‘ﬁ“ﬂ\‘] Usenaumig il "’] b1 1R
% o a g o o 1 o a nlld £
NITTAIABDILLUA uuimmmmm@ﬂmﬂmum @\‘]MQ‘ZE‘ULL‘UUW’N ’] mumimmimuﬂmuiumiﬂ
su1An naaiuaefauuulaaniniinuazinsunin
Laboratory for aural and sight-singing skills; all intervals within one octave,

two-part singing, major and minor scales, rhythm in simple and compound meters, diatonic
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melodies with chromatic notes and chord progression consisting of diatonic and chromatic

chords.

MUS 227 aumsdfjis 3 4(0-8-4)
(Applied Music IlI)
NIWENULNALA maﬁmm ‘].I‘VILW@Q‘W%F@NLL@@\‘] nnsaagd LL@%ﬂ’ﬁ‘LL@@QLﬁﬂQ
Tmﬂﬁﬂ‘mwL‘WmﬁumﬂummmnﬂgmﬂﬂmzﬁmmqWﬂuﬁ”m
Development of techniques at the early-intermediate level, interpretation, reper-

toires, criticism and solo performance by studying repertoire from a variety of periods.

MUS 228 aumsUfjin 4 4(0-8-4)
(Applied Music V)
NFIWENULNALA ﬂ??ﬁﬂ'ﬂﬁ,\l ‘].WILW@Q‘W%@NLL@@Q nnsaaged LL@%ﬂ’]ﬁ‘LL’&@QLﬁIﬂQ
TmﬂﬁﬂmmLWmﬁlumwmmmmqmﬁﬂmzﬁunmq
Development of techniques at the intermediate level, interpretation, repertoires,

criticism and solo performance by studying repertoire from a variety of periods.

MUS 261  ANgLtliasaumanalulaginuas 2(1-2-3)
(Introduction to Music Technology)
= = d” v dl o = o v 3 dl = 2
walulatinaaunsilessuninaussdaqiiuaesg  Inadunldsunsuasulis
Tusunsupussuarginsninuss Wi 38nsvindiaudaoassuuas
Introduction to music technologies necessary for present day musicians
emphasizing on notation software; musical software and hardware, basic MIDI sequencing

techniques.

MUS 262 MSNARAUASAEIARNNILADS 2(1-2-3)
(Computer-Based Music Production)
a adlg ¥ o a o o o A o S an e
wiAnwazAn Mednsalinaluagale TnaliaoudAnyinesdy ssuuidasnadia
Fadnudss n1adaAmzfides ssuufia nadensedynns n19sase N LdTy0
nMwuazi@as NaUFuLAsdtyI waz mARANINAMNALTIN it TaaF19d A
Concepts and practices of using equipment commonly found in electronic

music studios with an emphasis on digital audio system, sampling, sound synthesis, MIDI,
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patching, editing, synchronization, signal processing and creative commercial production

techniques.

MUS 265 AURAT L UINUGTTNANLULN 2(2-0-4)
(Music in Popular Culture)
UsrdRnuszadetongluunsine  Tnednmacugldiunisimunisguisesans
wazimusran ludenn
History of Popular music in a variety of styles in relation to broader aesthetic and

cultural developments in society.

MUS 291  GalNamsuanInums 3 0(0-0-0)
(Recital Hours 111)
diaunnsuan LA LauRA NN At AUFS

Attendance of approved recitals, concerts and productions.

MUS 292  Galuamsuaninums 4 0(0-0-0)
(Recital Hours V)
daunnsuan LA LauRA NN At AUFS

Attendance of approved recitals, concerts and productions.

MUS 303 mMSL38ULTeaLATRIAURS 2(2-0-4)

(Instrumentation)

TNNAUNDY: MUS 112 N =JART 2

D = - = A = = A A

mwgmmnumemumﬂm\mmmamﬂ TAUDNATANAURNTNALALIN TINLALIN AQU
LEFN ?J%IHW?LZQIHLLZWV%’WFTWVT NNTHANINUUIALAN

Knowledge of orchestral instruments including transposing instruments,
ranges, tone color, playing techniques, terminology; combination of instruments in small

ensembles.
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MUS 367 g5NaRuAT 3(3-0-6)

(Music Business)

ﬁugm‘l:ﬂa‘mé”‘wﬁfaf-gﬁummﬁqiﬁ@mum’?um@mmummﬁwﬁq UszdmAanmiuun
UBIRINAAUFT UATNITWEUIMAAIARIUTUHANAFLNAILAZ TN AUAT ‘Emmﬁuﬁmﬁ@mum’?
sy AeAeRunsing I Ranssufigaisinnieny Aeuaamu nainsfatiu esdnsfiiandes
NVANERYRNS 9AAIMNITINGY MENSTATINATITN LALANTRENLMN BTN

A structural overview of the music business and entertainment industries;
historical development of music business and the development of the market place for both
music and musicians emphasizing on contemporary music business practices; publishing,
merchandising, mass media, artist management, professional organizations, copyright,

record industry, professional ethics and career development.

MUS 371 mMSaIuNAdLLlaIny 2(1-2-3)
(Basic Conducting)
a dgj o v % 1 v o
L%ﬂuﬂwuﬁﬁuiuﬂ’ﬁﬂ’ﬁ@’]uﬁﬂLWZ\\\‘]@QEIﬂ’]ﬂ%’LN‘LI’]E]ﬂdLL@&iﬁJl‘ﬂN‘Lﬂm@ﬂ WWUNIC
NUFIUBLLAW ] NSFTENAINNTDN N9FAREN N1Inanieses ANy a1sun]
wae wazngldiadne
Basic techniques of conducting, both with and without a baton; basic beat

patterns, preparation, cut-offs, fermatas, tempos, moods and use of the left hand.

MUS 391  4alNamIuLanInUms 5 0(0-0-0)
(Recital Hours V)
iaunisuan LA LauRA NN At AUFS

Attendance of approved recitals, concerts and productions.

MUS 392 GalNamsuanInums 6 0(0-0-0)
(Recital Hours VI)
aunisuan LA LauRAN NN At AUFS

Attendance of approved recitals, concerts and productions.
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MUS 123 findemslauAguasn 1 1(0-2-1)
(Keyboard Skills 1)
% 1 A e e -ng ¥ n” o = I'e I'e a
NNBSTNITAUALUBTALLBAIAL  NITINUI ‘].Iui@L@ENLNL@@?LL@S@’]?L‘W@@I@ nne
ATuaesnefallewy niawenilesy AefalalilvuEa n1snannauTeIAesa N17E1Y
in nnganad@edszany uwaznisaninglad
Basic keyboard skills including 5-finger pattern, major scales and arpeggios,
basic chord progressions, basic triads, dominant seventh chords and inversions, sight

reading, harmonization and improvisation skills.

MUS 124 WinezmslauAtuasn 2 1(0-2-1)
(Keyboard Skills 11)
FTAURRN: MUS 123 inmenisauatuasn 1
Tuladasluiefuazanfinadle Tua Aefanuidn 5 dszinn niamannauaes
Wﬂ'ﬁ:ﬂ NNIAHLARSA L‘]é‘_lj‘ﬂ\‘i[;lju NFLAULINLINAY m@‘@'m‘ﬂﬁm [AREN L?W\‘]ﬂﬁ‘x’s‘i’]u LL@%ﬂ’]ﬁ‘%NTW{L%{
Minor scales and arpeggios, modal scales, five types of seventh chords and
inversions, basic chords progressions, repertoire, development of sight reading, harmoni-

zation, and improvisation.

MUS 125 Aduasaansiui 1 2(0-4-2)
(Keyboard Harmony )
o d” al a o '8 = o a ' v a oA
1/1m:f::‘wugmmiﬂimmmmuuﬂﬂmm TANDNNTANLUUARTA mmuﬂgumm
\wasala1 N9euanas nsldidaslszanurinues uasinueau o nduius
Basic harmonic skills at the keyboard, including playing chord progressions,

realizing figured bass, score reading, harmonizing melodies, and other related skills.

MUS 126 Asiuasaansiail 2 2(0-4-2)
(Keyboard Harmony Il)
3119AUARL: MUS 125 AtfuasaaFini 1
ﬁﬂm%uzgqmiﬂﬁ‘zmwﬁmuuﬁﬁu@§m nsnanmka@es  nsauldminasies
Uszaun 4w neenulimniuadu ﬁﬂmﬁuﬁmmmuﬂ@zﬂ@u Lazmalaluss AT
sulpetiuGeadenlsranulasuniin uaziatinanusasugse
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Advanced skills in keyboard harmony, transposition, open score, sight-reading,
basic accompanying skills and technique at appropriate levels. Chromatic harmony and

contemporary examples are emphasized.

MUS 223 finHemMIIauAtLasn 3 1(0-2-1)
(Keyboard Skills III)
3119AUARY: MUS 124 Vinsen1aauauasa 2
NI9AUEISINAAlaARsAlANTIWINLLIAALAZARTAANTIUITEALIARY N19ANLTHNTEY
pasa n13guliln N19adeatlsvau uaznsuanaeLfnns
Dominant seventh arpeggios, secondary dominants, chord progressions, sight

reading, harmonization and improvisation skills.

MUS 224 YinszmslauAsuadn 4 1(0-2-1)
(Keyboard Skills V)
IL9AUNBN: MUS 223 vinsenisauatuesa 3
NIRRLTINHENITAUANTINAALD ARFARNLTY ABTARANINUIAAYN WAZADTA
a ao o & s A A = ! > =
Hanlnafu nreaiiuesaeianinisilasunaiades n1sanuln n1mnadeadsranu waz
nsuaATelNu
Diminished seventh arpeggios, augmented sixth and Neapolitan sixth chords,

chord progressions with modulation, sight reading, harmonization, and improvisation skills.

MUS 253 #NHemMSLauASUasaLad 1 1(0-2-1)
(Jazz Keyboard Skills 1)
= o I SNe & o = = o o P i
NNINBENTLAUALLATALAR Iﬂﬂﬂﬂ‘]&f%@ﬂﬂﬂﬁ‘t@ﬁu LAZNITANUUARTARN °’| N
Tl unussuia
Keyboard realization of jazz harmony with typical idiomatic voicings; develop-

ing the ability to perform a number of chord progressions.

MUS 254 $NHEMSLAUASLRSALAR 2 1(0-2-1)
(Jazz Keyboard Skills I1)
3T11NALUABY: MUS 253 9neen17ia UALLIasTALAA 1
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Anmsiaiiasannisn MUS 253 denlazany uaznedniiuaesaludasing o 7
T lunuszudauarugd auianIaauinued waznIsLansaNL N LsTadLsznay nng
’&%?INLLHQL‘LI@ LL@%ﬂW?‘dWHIﬁG]?QNLLUULL%@

Continuation of MUS 253; various harmony and chord progressions common in
jazz and blues styles, performance of melodies with improvised accompaniment using shell

voicings and guide tones, creation of bass lines, and greater ability to sight-read lead sheets.

MUS 181 297389ATNINT 1 1(0-3-2)
(Symphony Orchestra |)
=S £ dl o u‘é’ o o a e = o 4 o K
ﬂﬂeﬁ@uLmummuwmemﬂizwuﬁwmmmma?mqmm‘ivxluslmmumu UNANEN
FastnunIeaaLiinerLazlifuayyInaInaanstifant
Reading and performances of beginning orchestral repertoires; audition and

permission from instructors required.

MUS 182  29p38n9ATNInE 2 1(0-3-2)
(Symphony Orchestra Il)
=S £ dl o rd? o o a A = o %
Bjﬂsﬁ‘ﬂllLL@%LL@@Q‘LIVILW@Q‘V]‘]J?ZWHﬁ‘lIu@’]M?‘LIQQQﬁ‘?;l%‘iﬁ"‘ﬁNIWHiM?Z@‘Uﬁ]u[ﬁlﬂu
Uane inAnesasinunimagauineeuazlaiiayyraInatansdiaay
Reading and performances of upper beginning orchestral repertoires; audition

and permission from instructors required.

MUS 183 297usadlse@uids 1 1(0-3-2)
(Chorus 1)
Hnfanuazuansunimasdrniunisduiasilszauides Tmm{uﬁuiﬂﬁuw,wmlu
ﬁqaﬂma‘m‘ﬁ'ﬁ"@uLL@zumsznqmﬂ@ﬂmﬂﬂuﬁ‘zﬁum”u
Reading and performances of choral literature at the beginning level with an

emphasis on music of the Twentieth-Century and works from operas.

MUS 184 297usaddsednuided 2 1(0-3-2)
(Chorus II)
Hnfanuazuansunimasdrniunisduiasilszauides Tmm{uﬁuiﬂﬁuw,wmlu
ﬁqaﬂmﬁwﬁﬁﬁuLL@zuwsznqmﬂ@ﬂmﬂﬂuﬁ‘zﬁurﬁumuﬂma
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Reading and performances of choral literature at the upper-beginning level with
an emphasis on music of the twentieth-century and works from operas.

MUS 185 aqitiaituasd 1 1(0-2-1)
(Chamber Music Ensemble [)
Undanuazigaasunnasdnuiuasaumdaunsan luseaume Tnane@assnunig

naaauiinerLazliiuayInaInefastaau

Reading and performances of beginning chamber music literature; audition and
permission from instructors required.

MUS 186 QqutiLuas 2 1(0-2-1)
(Chamber Music Ensembile II)
=X ¥ o o =l [~3 o Y o K %
ndanuasilaneuninaddnuiLasnussuaan lussAusuaaulaty  SnAnesed
N'mmi‘ﬂmmuﬁﬂﬂumﬂé"?umém&mmmﬂm@’ﬁﬁém@u
Reading and performances of upper beginning chamber music literature;

audition and permission from instructors required.

MUS 187 29AUATLARUASAURFTTINANE 1 1(0-2-1)
(Jazz and Contemporary Music Ensemble 1)
NTLAASAUFTLAALATAWATIINANE TUTT ALY (Hun1959N99 n19eulln waz

nsuanTaLfnn tinAnesesiunimeasuineriaslAfuaynyisainanansedaau
Performances of music at the beginning level in the jazz and contemporary

idioms emphasizing on ensemble playing, reading skills and improvisation; audition and

permission from instructors required.

MUS 188 29AUATLARLASAURATTINANE 2 1(0-2-1)
(Jazz and Contemporary Music Ensemble 1)
nTuaARIAUFTLAALazAUFTIINaNE L AUAUIRaULane tiNNITINe N1sanuliin

LazMILAAIINL N ShAan fesinunImeseuinesuazlAFUayInaInananstiiany

Performances of music at the upper-beginning level in the jazz and contemporary
idioms emphasizing on ensemble playing, reading skills and improvisation; audition and

permission from instructors required.
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1. n@NATIMUsWUSLIWAS (Music Composition)

MUS 215 mMsUsznusings 1 4(0-8-4)
(Composition |)
MANNN2I T DAL s SN AILA NN LA AL so s
Elementary principles of composition and class performance of composition

projects.

MUS 216 mM3sUszRUSINRS 2 4(0-8-4)
(Composition II)
NANNNTTBINITLTEARUS VAL AZNNTUAASLNLTZAUS M geAUAURBULIAY
Upper-elementary principles of composition and class performance of

composition projects.

MUS 304 mMSL3eULTELAEN9AURAS 2(2-0-4)

(Orchestration)

Arntiadurias: MUS 303 naieGeaLmianuss

13 B B URENA T INAUFIANETNA  ALF NI AUA00AARTY
TneldAnnaFainaan MUS 303 Anuannadaadides ANIHANAFUAPRIAUAT LaYAINNTALALL
Yo HURAUF

Arranging and orchestrating for various combinations of instruments from a
chamber groups to orchestras utilizing knowledge from MUS 303; balance of tone, mixed

tone color and clarity in texture.

MUS 305 AIARNANHDILAZMSILATIZIA 2(2-0-4)

(Form and Analysis)

AIAUNDU: MUS 212 Neiauss 4

NTAATIZRAUAT LA UASARANEDS NN9UszaUAN ANHUZAINIT NNUBY WAZ
dg/ a = o o‘Z// 1 del/ a a = o
WUHAAUFTUIR9UNU IS AL Ag AW AaLaIn e N saudeilaqii

Formal, harmonic, rhythmic, melodic, and textural analysis of compositions from

the Renaissance period to the present.
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MUS 315 magiszWusings 3 4(0-8-4)
(Composition 111)
WANNN3209N9L T2 AUSINATIANZ AN AL LUAN H DL AUFTFNS ]

Principles of composition with special emphasis on stylistic considerations.

MUS 316 magilszWutinas 4 4(0-8-4)
(Composition 1V)
Tasensnisdnndauyppaiianzastssiusinaslulassaiwdapnansnizunaan

Individual compositional projects with emphasis on smaller formal structures.

MUS 401 AURATARNISTEANEAL 2(2-0-4)
(Twentieth-Century Music)
o o = dldlq [ 3 dl % o &
ANHOUZLAZWANNNTVAIAUFIT MUARITIHNEAL  AIPWL I UNAIIULRINLITE AUTINAS
dl | ¥ o | o = % da/ a o o rdl o [ %
VILﬂuQu’\LL@SLﬂumLLVIH‘H@Q@MM?IM@NEIH N7 Lmﬁwumﬂ@zwuﬁmmm
Musical styles and practices of twentieth-century music as exemplified by rep-
resentative works of the leading composers of the century; analysis of works representing

significant stylistic and expressive trends.

MUS 415 maUseWUSINAS 5 4(0-8-4)
(Composition V)
qumiﬂa‘zﬁuﬁrmmmmLwimuﬂﬂ@ﬁmmiaﬁnﬂ?ﬁlﬂmiﬁmu@ Tpentiulu

TnssaiedeAndnenilvaiu
Individual compositional projects including all media with emphasis on extended

formal structures.

MUS 419 mMSLARINANUMSUTTNUSINAS 0(0-0-0)
(Composition Recital)
d’ a £ Yar a o =
FauleseaT: mmZmuwfywmmmﬂmmum
NTWAANEIAITUNTUTTRUSINAIAIINENY 30 WITNYTRNINNLN

A public composition recital of 30 minutes or more.
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2. n@u"?‘ﬁ’]mitmmmum? (Instrumental Performance)

MUS 305 AIAAANHDILAZMSILATIZIA 2(2-0-4)

(Form and Analysis)

TNNAUNDY: MUS 212 N 1]auss 4

a '8 = 2 o a o s al o o o

NN9UATITHAUAT IUAUAIARAN DT NN9IUTLANUALN ANHTUZAIVNE N1NUAY LAY
dgl a =l o r?;/ 1 d” a a = o
NuUHIAUFT1R9UN seius AL Ag AW AaLanennsaudeilaqiiu

Formal, harmonic, rhythmic, melodic, and textural analysis of compositions from

the Renaissance period to the present.

MUS 327 aunsUf)iis 5 4(0-8-4)
(Applied Music V)
NFIWENULNALA mafﬁmm U%LW@QW%@NLL@@\‘] nnsaaged LL@%ﬂ’ﬁ‘LL@@QLﬁﬂQ
TmﬂﬁﬂmwLWm‘ﬁlumﬂﬁmmmnﬂﬂqmﬂﬂimzﬁmmqWauﬂma
Development of techniques at the upper-intermediate level, interpretation,

repertoires, criticism and solo performance by studying repertoire from a variety of periods.

MUS 328 aumsUfjis 6 4(0-8-4)
(Applied Music VI)
NIWENULNALA maﬁmm UVILW@QW%@NLL@@Q nnsaaged LL@%ﬂ’]ﬁ‘LL’&@QLﬁIﬂQ
Tmﬂﬁﬂmuwmeﬁumrmmmmmamﬁﬂmzﬁu@;qmuﬁu
Development of techniques at the early-advanced level, interpretation, repertoires,

criticism and solo performance by studying repertoire from a variety of periods.

MUS 337 U)iiemsmsuany 1 2(1-2-3)
(Performance Workshop )
nsWaWNTINHEaasinAnELAarAL JeAnEAuNITRAMNUNINAStAE sve e
ldwalianisuans
The development of students as individual performers concentrating on song

interpretation using acting techniques.
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MUS 399 mMSu&AIRUSLUNANEITULIN 0(0-0-0)

)}

(Junior Recital)

Aﬂ‘ a £ Yo a o =
Raulase39: AevlAsueyny 159NN 188AUAT
ANTULAAIAIINEIND 30 WINUTANINNGN

A public recital of 30 minutes or more.

MUS 401 AURTARITTHNEAU 2(2-0-4)

(Twentieth-Century Music)

ANHUZLATVANNNIIBIAUFT AR TTENEAL  Aewslunasuaesind seiusing
:s' [ ¥ o [« o =l o nil’ a o o rtzll o o
‘VlLﬂu@lmLL@::L‘}JumLmummmumﬂumuﬂu NN9ALATIEALNU seRUT N ATy

Musical styles and practices of twentieth-century music as exemplified by
representative works of the leading composers of the century; analysis of works representing

significant stylistic and expressive trends.

MUS 427 aumsdfjus 7 4(0-8-4)
(Applied Music VII)
NFWENULNATA m@ﬁm’m UVILW@GW%"BNLL@@Q n133ansnd LL@::ﬂ’]ﬁ‘LLN@QL?WIEIQ
‘Emﬂﬁm:mwLWmﬁumﬂumﬂmﬂnﬂqmmﬁﬂmzﬁuqq
Advanced techniques, interpretation, repertoires, criticism and solo performance

by studying repertoire from a variety of periods.

MUS 428 aunsULR 8 4(0-8-4)
(Applied Music VIII)
AIWALINATA N1IFANN UINAINFaNLEAY N13AaNTed LL@Zﬂ’]ﬁ‘LLﬂNLﬁIHQ
Tmaﬁﬂﬁm‘wL‘Wmﬁﬁmﬂummﬁﬂnﬂqﬂ@ﬁﬁﬁluixﬁugamuﬂmﬂ
Upper-Advanced techniques, interpretation, repertoires, criticism and solo

performance by studying repertoire from a variety of periods.

MUS 225 msusstadttlaiulsznay 1 2(0-4-2)
(Piano Accompanying 1)
Wnmenieaultdn waznamsanltnnasdususinimlelu

Sight-reading skills and score preparation for pianists.
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MUS 226 msussiaattleluilsznay 2 2(0-4-2)
(Piano Accompanying Il)
o 1 £ a dl = %
NNEZNTEUIER  N1INAREY  N1TUITAIUIZNALLATANAUAT TNFRY LWaZNT
UITLAITINNLUIALAN
Sight-reading and transposition skills, accompanying techniques in solo, choral

and chamber music.

MUS 281 29n3ensndninil 3 1(0-3-2)
(Symphony Orchestra Ill)
=X Y o o a = = o % o K] %
Nﬂéﬁ@mm:mmwmemmmmimqﬂeﬁuTV\Iusl,ua‘::mmmqmumu UNANIFADY
Haunsmagauineelazlfiuayninainanansdaeu
Reading and performances of early intermediate orchestral repertoires; audition

and permission from instructors required.

MUS 282 23n3ensnaninil 4 1(0-3-2)
(Symphony Orchestra 1V)
=X ¥ o o a = = o o =K % 1
BJﬂ"Tj‘ﬂﬁJLL@ZLL@@\‘]‘LI‘V]LW@Q@’]‘M?‘LIQ\‘]@ﬁ‘ﬂ’]\‘]ﬂsﬁmt‘lf\hﬂu??&@‘]_lﬂﬂ’m UNANIADINIUNNT
npaauiinerLazlfiuayyInaInafastiaau
Reading and performances of intermediate orchestral repertoires; audition and

permission from instructors required.

MUS 285 2qLtaLUas 3 1(0-2-1)
(Chamber Music Ensemble 111)
=X ¥ o o = [~1 o % o =] %
NNTRNLAZLARSLNNAIANNTLINAUATIUIALAN LUTZALNANARUAY  HNANEFAY
Haunsageuineelazlffuayninainanansdaeu
Reading and performances of early intermediate chamber music literature; au-

dition and permission from instructors required.

MUS 286 24LaLuas 4 1(0-2-1)
(Chamber Music Ensemble V)
ﬂﬂ‘%‘ﬂilLL@&LL@@\‘]‘U‘V}LW@\?Z%’]M%‘]JQ\‘]@MM?‘%IH’]@Lﬁﬂluﬁ%ﬁ‘]_lﬂ@%‘] ﬁﬂﬁﬂ‘]&f’]ﬁ‘ﬂﬂﬁhuﬂ’]?

naaauiinerLazlfiuayyInaInafastlaau



Rangsit University 8ullefin 2c025-20e6
Jnyrdauauas The Conservatory of music

Reading and performances of intermediate chamber music literature; audition

and permission from instructors required.

MUS 381 29n3ensnaninil 5 1(0-3-2)
(Symphony Orchestra V)
=X v o o a L) = o o =K
Bjﬂsﬁ‘ﬂNLL@‘éﬁLL@@\‘]‘LIV]LW@\‘]@’]M?UQQ@?EI’N@GIJNIWHS]M?%WUTWZQ’N[ﬁl‘ﬂuﬂ@’m UNANEN
FatnunIeaaLiinerLazldiuayyInanananstant
Reading and performances of upper intermediate orchestral repertoires; audi-

tion and permission from instructors required.

MUS 382 23n3ensnaninil 6 1(0-3-2)
(Symphony Orchestra VI)
= [ ] o a = = o ¥ o K ¥
tlﬂsﬁ@mm::lmmuwwammmmq@immeﬁui‘*/\luslua‘muzgqmumu UNANIABN
dunmmeaaauineelazlffuayninainanansdiaeu
Reading and performances of early advanced orchestral repertoires; audition

and permission from instructors required.

MUS 385 aqutiuiuas 5 1(0-2-1)
(Chamber Music Ensemble V)
Hndauiazuansuninasduiuasnumsruiadnluszaunananeulate dnanen

FastnunIeaaLiinerLazldfuayInaInananstiant
Reading and performances of upper intermediate chamber music literature; au-

dition and permission from instructors required.

MUS 386 24LtaLLA4 6 1(0-2-1)
(Chamber Music Ensemble VI)
Hndanuaziansunnasdmiunaussualdn lusyAugenansii sinans s
nsnadaLTnErLayliFuayIAaINatanstiaal
Reading and performances of early advanced chamber music literature;

audition and permission from instructors required.
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MUS 497 MSUAAIAUAILATMIUSIENE 0(0-0-0)
(Lecture Recital)
d’ a £ Yo a o =
Ld@uZiIﬁ‘ﬂFJ@if’).‘ mmZﬂiuwfymmmwmﬂmum
NITLAANLLASNNTUFTENEANNENT 30 mﬁu’?@mmdq
A public lecture recital of 30 minutes or more.

MUS 499 mMSu&AIRUSLUNANEITULIN 0(0-0-0)

)}

(Senior Recital)
INNAUFIN : MUS 428 avmsrl]iia 8
ANTLAANANINEIND 45 UNNUTANINNGN

A public lecture recital of 45 minutes or more.
3. NYNITIMSUARITUSDI (Vocal Performance)

MUS 130 msausaaiiadnu 2(1-2-3)
(Basic Voice)
v Y éf 1% % dli/ % 1 o o =
mﬂmmL‘ummuﬂﬁ‘zﬂ@umﬂwugmmmmﬁmme W NN9AANIIYNE A &L
=) = = 1% | %
RALIN @ELLJWTWL’MLIQ nnsaantdes wazng kuszlaamwas umu
Introductory level for vocalists designed to address the basic elements of

singing; breath management, intonation, tone quality, diction, and phrasing.

MUS 283 297usadlsednuided 3 1(0-3-2)
(Chorus IlI)
Hndanuazuansummasdmiunisduiaclsyanudes Tmmgmﬁuiﬂﬁumwm‘lumq
ﬂﬁl'ﬁﬁ?i‘]&f‘ﬁléauLLZ\\‘Z‘LW]LWM@’]ﬂQﬂ?Wﬂ?
Reading and performances of choral literature with an emphasis on music of the

twentieth-century and works from operas.

MUS 284 297usadlse@nuide 4 1(0-3-2)
(Chorus 1V)
Andannaziansunmwasdniunisduiestlsranndes  tnayaiuldnunnadlu

B
Aaa

SN ﬂ[ﬁ]")ﬁ‘ﬁ“i:mﬂm_lLL@%UV]L‘W@Q@’m@qﬂ?Wﬂ?

b
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Reading and performances of choral literature with an emphasis on music of the

twentieth-century and works from operas.

MUS 327 aumsUf)is 5 4(0-8-4)
(Applied Music V)
NITNEUUNALA ﬂ'ﬁ‘aﬂ’l’m LNAINFANLARAY N197]NT08 u,@:ﬂmmmﬁ'm
Imﬂﬁﬂ‘mumLWmﬁwmnummmnﬂﬂqmﬂﬂiuizﬁmmqmfauﬂmﬂ
Development of techniques at the upper-intermediate level, interpretation,

repertoires, criticism and solo performance by studying repertoire from a variety of periods.

MUS 328 aumsU{jUs 6 4(0-8-4)
(Applied Music VI)
NITNEUUNALA maﬁmw LNAINFRNLARAY N197]NT08 LL@tﬂW?LLZ@@QLﬁIﬂ’J
TmﬂﬁﬂmumLWmﬁumnummmnﬂgMﬁﬂiuizﬁugqm@uﬁu
Development of techniques at the early-advanced level, interpretation, repertoires,

criticism and solo performance by studying repertoire from a variety of periods.

MUS 333 msaandss 1 2(1-2-3)
(Diction 1)
WUNTNEEN1908 NN A UTLNTIYALANNTFaNas N B Ine Az aang
thunsBaugsnmsdnananianauazngradlagnanfduaseniseanidaslunninases
Develop pronunciation skills for speaking and singing in Thai and English
particularly through learning the International Phonetic Alphabet and rules of grammar that

affect pronunciation for vocal repertoire.

MUS 337 djiamsmsuans 1 2(1-2-3)
(Performance Workshop |)
nsWEWNTINEEaasinAnELAaz AL JeAnEAuNITRAMNUNINASAE sene
TdwatiAnIsuLans
The development of students as individual performers concentrating on song

interpretation using acting techniques.
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MUS 383 299u5a9lse@nuided 5 1(0-3-2)
(Chorus V)
Hnfanuazuansunimasdiniunisduiasilszaudes Tmmq"m’iuiﬂﬁumwm“lu
Gﬁq\mmafmﬁﬁ"ﬁmmzwmemn@qﬂa‘qﬂﬂmgﬁmmqmuﬂmﬂ
Reading and performances of choral literature at the upper-intermediate level

with an emphasis on music of the twentieth-century and works from operas.

MUS 384 299u5a915e@NuLdea 6 1(0-3-2)

(Chorus VI)

Hnfanuazuansunimasdrniunisduiasilszaudes Tmmq"m’iuiﬂﬁumwm“lu
199 ﬁma‘mﬁﬁlﬁmmzwmeqmﬂ@ﬂi’mﬂmzﬁuzgqmurﬁu

Reading and performances of choral literature at the early-advanced level with
an emphasis on music of the twentieth-century and works from operas.

MUS 399 mMSUAAIRIUSUUNANETULIN 0(0-0-0)

D

(Junior Recital)

d‘ a £ Lo a [ =
Reulusede: devlAsuayg 19 ININLIAEIAUAT
ANTLAAIAIINEIND 30 UNNUTANINNGN

A public recital of 30 minutes or more.

MUS 427 aunsdfln 7 4(0-8-4)
(Applied Music VII)
NNINRUUNALA maﬁmm UVILW@QW%@NLL@@Q N193A1908 LL@Zﬂ’]?LL@@QLﬁIﬂQ
ImﬂﬁﬂmwLWm‘ﬁumﬂwmmﬁﬂnﬂﬂqﬂmﬁﬂimzﬁu@;q
Advanced techniques, interpretation, repertoires, criticism and solo performance

by studying repertoire from a variety of periods.

MUS 428 munsU Lin 8 4(0-8-4)
(Applied Music VIII)
MeRmLWATA N1IRANE UnamiaNuans n1539190] LATNNSLARREY
‘Emﬂﬁﬂmuwmeﬁm’mwmmmmqmﬁﬂlm:ﬁu@;qmuﬂ@w
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Upper-Advanced techniques, interpretation, repertoires, criticism and solo per-

formance by studying repertoire from a variety of periods.

MUS 497 mMSUAAIAUMATLATMSILSTTENE 0(0-0-0)
(Lecture Recital)
Soulamesn: Aadldsuewgnanine dumuss
NTLARAILAYNNTLIIENEANNENT 30 UNTYTANINNGN
A public lecture recital of 30 minutes or more.

MUS 499 msuansdususinansngusls 0(0-0-0)
(Senior Recital)
MWNRALTIN © MUS 428 AUATLA LI 8
NTLARIAINENG 45 UTvTaNINNGN

A public lecture recital of 45 minutes or more.

4. MNITIAUATUARUAEMTUARITIUN10w (Jazz and Contemporary

Improvised Music)

MUS 151 mwéﬁugmmum?u%ﬂ 2(2-0-4)

(Jazz Fundamentals)

mmi’uﬁmﬁuﬁmﬁmum‘?lﬁm dszneusiog 49z NsALANANHNIZIALY 31
LULLINAFING o] sruLidsaiaefuazluiued darnanend Aefaun N33R ANTNANTLS
sendnanefanaziulaides Taninee nnatlssauiesunAuesn susarnausILSaLaY
mmmﬁzﬁﬂﬁm

Introduction to the basic language of jazz improvisation: rhythm, articulations,
style considerations, major and minor harmonic systems, forms, harmonic substitutions,
simple analysis, chord/scale relationships, ear training in the jazz language, and keyboard
harmony. Including an overview of key artists and recordings in the history of jazz, including

their stylistic, historical and social context.
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MUS 251 msuanaLdadjnia 1 2(1-2-3)
(Improvisation 1)
v dgj % dl o a a = [ a o
ﬂf;’mgl,ummw,ﬂmnuﬂ%‘mmmﬂgmmlumumu%meummmm AITH
% o 'S

- o = \ o o o a aa =
HNWL Gllﬂ\‘iﬂ‘ﬂﬁ‘ﬂLLﬂz‘LluvLmL’&ﬂ\‘l ‘Mu'}ﬂcﬂqu@ﬂ'ﬂ(ﬂ:ﬂ ﬂ']?m']LuuL@ﬂ\‘]ﬂﬁ‘zﬂqqum?ﬁqu AANITLTEU
flumu

=
>
Lo

Introduction to jazz and contemporary music improvisation: chord/scale

relationships, generic melodic patterns, standard harmonic progressions, tune learning.

MUS 252 msuanaidsdfjnim 2 2(1-2-3)
(Improvisation 1)
wqiﬂﬁLmzmﬂﬁmmﬂmmL%qﬂﬁmtwnmmum’?u%meum?éqmﬁﬂimmﬁuﬁ

.ﬂ’]‘]:f’]‘]j‘]j‘ﬂﬂ NITULLLUL LL@%UVILW@\?I‘WH‘Q\‘@ A.A. 1940-1955
Theory and techniques of jazz and contemporary music improvisation with an

emphasis on bebop vocabulary, style, and repertoire of the jazz common practice period

(1940-1955).

MUS 255 msiaautsaaidaalsedny 1 2(2-0-4)
(Arranging I)
d” = = = [ = (22 g o
wugmluﬂ'miﬂuLﬁ‘mmmﬂimmLL@:m?ﬂﬁ‘:wuﬁmummmmeummmuﬂ
= I o = [ % dg/ = o a [ % c =
ANENANALITZNALABINIUAY LAENUILENYN A9UIY LLAAUAT LATAIARANTIL TNUAZIREAUDY
Frunsnluazn199amTaNAsAnan
Fundamental considerations in arranging and composing music for small
instrumental jazz and contemporary ensembles; stylistic elements of melody, harmony,

rhythm, texture and form; details of notation and score preparation.

MUS 287 29AUATLARLAAUMATIINANE 3 1(0-2-1)
(Jazz and Contemporary Music Ensemble 111)
ﬂ’ﬁ?LL’&EN@um’?‘LL%’@LL@%@MW?‘?QN@ﬁEIM?ZﬁUﬂ@’Nl?lﬂw;]lu Lﬁuﬂ%“j"m'}\‘] m@‘@'m‘iﬁm

LazNIUAAITNL N ThANEAeRuNIaseLinE s uaz LATUaKnAINananstiany
Performances of music at the early-intermediate level in the jazz and contemporary

idioms emphasizing on ensemble playing, reading skills and improvisation; audition and

permission from instructors required.



Rangsit University 8ullefin O 26
Jnyrdauauas The Conservatory of music

MUS 288 29AUATLARLASAURTIINANE 4 1(0-2-1)
(Jazz and Contemporary Music Ensemble 1V)
ﬂ’\ﬁ?LL@@\‘iﬁum’:ﬁ“LLgﬂy@LL@%@MM?‘?QN@ﬁHIM?%ﬁUﬂ@N Lﬁuﬂ’]ﬁ‘ﬁ"ﬁﬁ\lw mar@'m‘ﬂ‘fim LA

nsuanuTaLfnn tinAnesiesiunimeasuineruaslAfueynyinainanansediaeu
Performances of music at the intermediate level in the jazz and contemporary

idioms emphasizing on ensemble playing, reading skills and improvisation; audition and

permission from instructors required.

MUS 327 aumsU{LiR 5 4(0-8-4)
(Applied Music V)
NIWENULNALA ﬂ??ﬁﬂ'ﬂﬁ,\l ‘]JVILW@Q‘W%@NLL@@Q nnsaaged LL@%ﬂ’]ﬁ‘LL’&@QLﬁIﬂQ
TmﬂﬁﬂmuwLWm‘ﬁlumﬂummmmamﬁﬂmzﬁunmqmau‘ﬂmﬂ
Development of techniques at the upper-intermediate level, interpretation,

repertoires, criticism and solo performance by studying repertoire from a variety of periods.

MUS 328 aumsUfus 6 4(0-8-4)
(Applied Music VI)
NIWENUNNALA maﬁmm ‘]_WILW@QW%‘I@NLL@GN n133a19nd LL@%ﬂ’]ﬁ‘LL’s‘iﬂx‘]Lﬁlﬂ'}
Tmﬂﬁﬂmmmeﬁumwmmmnﬂamﬁﬂm:ﬁuzgqmuﬁu
Development of techniques at the early-advanced level, interpretation, repertoires,
criticism and solo performance by studying repertoire from a variety of periods.
MUS 399 masuanedrvsutindmenduily 0(0-0-0)
(Junior Recital)
Seulomedn: Fedldiuewnmmingnduauss
NNTUAAIAIINENY 30 WITVERNINNGT

A public recital of 30 minutes or more.
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MUS 427 aunsUfus 7 4(0-8-4)
(Applied Music VII)
NFIWENULNALA mafﬁmm ‘].I‘VILW@Q‘W%F@NLL@@\‘] nnsaagnd LL@%ﬂ’ﬁ‘LL@@QLﬁﬂQ
TmﬂﬁﬂmwL‘Wmﬁumﬂummmnﬂﬂqmﬂﬂimzﬁu@;q
Advanced techniques, interpretation, repertoires, criticism and solo perfor-

mance by studying repertoire from a variety of periods.

MUS 428 aumsULR 8 4(0-8-4)
(Applied Music VIII)
NFWENULNALA ﬂ’]?ﬁﬂ'ﬂ‘é\l ‘].I‘VILW@Q‘W%‘/@NLL@@Q nnsaaged LL@%ﬂ’]ﬁ‘LL’&@QL?\IﬁIQ
‘EmﬂﬁﬂmmLWmﬁlumwmmﬁﬂmqmﬁﬂmzﬁu@;mwﬂma
Upper-Advanced techniques, interpretation, repertoires, criticism and solo
performance by studying repertoire from a variety of periods.
MUS 499 msuansdvsutindnnduily 0(0-0-0)
(Senior Recital)
MNNAUFIN : MUS 428 avpsrljiis 8
NNTUARNAIINENT 45 WITVFANINNGT

A public lecture recital of 45 minutes or more.
5. NANITITMSHARAUAS (Music Production)

MUS 160 MS5ILASITHMSHANALAS 3(3-0-6)
(Music Production Analysis)
. a a A o = o 4 .
WRLRUN AR AZINATIARNG I waInUANe UL LTI s Tunn@es Faws
al =® o a '8 a o R K o o [
2ARAUNNTIARIT TLATITINTLUIUNITUAMNAILALANDNLTEINTINGS ANTUEN19LTeiug
o Y = A A aa ~ - = A A 9
ANHUTNNTLITAIAILLATRIAUATIUAF N 7] WAZIBNNTITALTENALNLTZ AU ATATIN BT
AUNITHAR INATANNITUNNIRLN aN176ANLAS TALNANTUNIANNNIRALALALATILTFNE N
WA BLAUB LAY NTAATIZINAS L AR AL AN
Comparisons of a wide variety of production styles and techniques from the

evolution of multi-track to contemporary recording; analysis of the production process in
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terms of song or composition choice, performance style with acoustic, electronic, and syn-
thesized instruments and arrangement; technical characteristics related to production val-
ues, recording technique and mixing methods via critical listening and analysis; weekly

class presentations of student analysis projects.

MUS 161 NNHeMINARAUAT 1 3(2-2-5)
(Music Production Skills )
a [ % o K = i// :i’ o KR K o ' o a =
mim‘mﬁmﬂﬁﬂmmmuuuwnLmﬂwuwuﬁmimﬂmmmﬂwmmmqmmmmw‘w
5119 ) TugRAMINIINAGT N1ILFMss Ul sz wavssilELTUREUNI9INaN
Basic administrative and management skills for music production projects;
working with artists, clients and music industry community; financial management and

specific procedures common in music industry.

MUS 162 9iN4eMINARAURST 2 3(2-2-5)
(Music Production Skills 1)
Vv & a a a % o d” v
N34T NAITARALEINA IUNITHARAURATH U UNARATTINATLAZITaFaY N9
ANUNUITBILAYNIIAILANNLIL SN AN L I LIN LS SV AR AUATAEINNg
Creative and business aspects of music production emphasizing on song

selection, song and lyric analysis, planning and budgeting resources for production.

MUS 260 QA9nssaLae 2(1-2-3)

(Audio Engineering)

mwﬁuﬁmmmimmﬁm wanNIsIedesdiannsatinduayuioaadiua  ns
wilenthudmdn i nduuazAieena@as wwAsanlusrundasianes nnslua
wasdtyeynne vanniszeslulasinunazanne nsdszananadoynyo

Fundamental of audio system; principles of audio electronics and the decibel
scale; electromagnetic induction; power and amplifiers; core concepts in digital audio; console
and digital audio workstation signal flow; microphone and loudspeaker principles and

applications; signal processing.
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MUS 361 alulagimstunndea 1 3(2-2-5)
(Recording Technology I)
FT1LALNBU: MUS 262 NTUAAALATAILABNNUADT
nufnIugefidauduius TUAAanssdes Gelrsnaudaemauiuas
dszinnaaslulasinu ndnnnsuaznsdszuuiiuinidessuueuiaan MUALAYLIM LAy
NN30eNULLILAIBINANLAE LA EHIUATNNITBNUULATTNG AFTINEININNITAN LA E]
OPIP ARG BRI 30 mmfg’ﬁuﬂmﬁfnﬂvmﬂ AlaInen sausrannsiinlamvine
Transducer theory and its relation to audio engineering, including microphone
theory and types, magnetic recording principles and applications, mixing console signal
flow and design, and loudspeaker theory and design; primary auditory physiology and

theory, principles of wave motion, electricity, acoustics and audio ear training.

MUS 362 nalulagimstiunndes 2 3(2-2-5)
(Recording Technology II)
FTaAUReN: MUS 361 nalulaginnstiudinide 1
natfupAuANTreades Anadsreades sruuenedes nefuaziinau
mﬂmmmmmmmm ﬁ‘”uuﬂimwmﬂuummmmu qu‘i;-rgt,l,@ ﬂ]ﬂﬂ]uﬂ’]ﬂ‘ﬂm?‘ﬂ\m‘ﬂﬂﬁum
Redszinnsng i mﬂ?”ﬂ@umﬂ ANE1I8N178AAENTLNIU ?QNVNﬂ’]?ﬂJﬂI@WV]ﬂH“’
Equalization, dynamic range, voltage controlled amplifiers, compressor and
expander theory and practice, introduction to room acoustics, modulation effects, noise

reduction and audio ear training.

MUS 364 NARAMINANLALS 3(2-2-5)

(Mix Techniques)

FTLIALNRYE: MUS 262 NSUAAALATAILABNNUADST

nsldanuesesiiasng I Al sanFes ';\,Luﬂuﬂgumm'ﬂwmmmumm
Lm@\‘mmm@m LL@yQﬁmﬂuamummmmﬁyﬁm LWﬂgf;ﬁmimuQuLL@vmimfaumfai@tyﬂm
nsldedesiufin@es nsldnenfinmesindemasinaudaasdaudn  Andunisuaaides
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The functional operation of equipment used in multi-track mix-down of master
tapes; common control room procedures and protocol; console and signal flow, control logic
and patching. Application of professional recorders and stereo editing software in digital

workstations; mixing of pre-recorded music.
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MUS 365 msuszsnusinasanaies 1 3(3-0-6)
(Popular Song Writing |)
dﬁl a o & o a o & o =
wug'mmﬂuﬂm@ﬂizwuﬁmm@muﬂu gﬂLL‘]_I‘]_Iﬂ’\?‘]J?ZWLLﬁ N8 LdeNLIranu
MIRAILULILLIA LATAIMIT NUFIUNITRANTIUE TS LBINATELAGNALFIVAINMATEL WL
Basic contemporary song writing techniques; form, melody, harmony, bass line
and rhythmic development; introduction to lyric considerations; projects in lead sheet format

covering a variety of styles.

MUS 467 U3nyauniinus 3(0-9-5)

(Senior Project)

d’ a 1% = 1 a R3 U ] a

N@uZilﬂElQ?f’l.' ﬂ@ﬂllﬁu@ﬂﬂmﬂ;‘fﬂﬂ?llu@ﬁlﬂ’)’) 90 UUIEINA
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AMLALA WAZNNIAILANTBIATUYNITNNTNLENENT YN TNUE 99URINNIAIENNU UAY
aauilasiuNIuAUzNITNNNTaa LTy oY INUS

Directed individual study and project development on topic related to music
supervised by the senior project advisory committee; a formal written report and an oral

defense made with the course committee required.

MUS 133 aumsdfjiimsas 1 2(0-4-2)
(Appiled Music Secondary )
NFIWENULNALA maﬁmm UVILW@QW%@NLL@@\‘] nnsaaged LL@%ﬂ’]ﬁ‘LL@@QLﬁIﬂQ
Tmﬂﬁﬂmu‘wLWmﬁ'umﬂummﬁﬂnﬂqMﬂﬂimzﬁuﬁu
Development of techniques at the beginning level, interpretation, repertoires,

criticism and solo performance by studying repertoire from a variety of periods.

MUS 134 aumsdfjusnsas 2 2(0-4-2)
(Appiled Music Secondary Il)
NIWENULNALA ﬂ’]?ﬁﬁ'ﬂ‘é\l ‘]JVILW@\‘I‘W%@NLL@@Q nnsaaged LL@%ﬂ’]ﬁ‘LL’&@QLﬁIﬂQ
‘Emﬂﬁﬂ‘mwLWmﬁlumwmmﬁﬂmﬂmﬁﬂlmzﬁuﬁumuﬂm’m
Development of techniques at the upper-beginning level, interpretation,

repertoires, criticism and solo performance by studying repertoire from a variety of periods.
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MUS 135 uw1aan 1 1(0-3-2)
(Dance 1)
= [ % dy dl 2 da/ dl > o 1 3
ﬂﬁ?ﬂﬂi&fﬁﬁ@ﬂﬂﬁiwuﬂ’]uﬂl‘ﬂx‘mﬁ?Lﬂ@ﬂiﬂ,ﬁ") Ugenauaag WU A1 LAZUNMINgI9NNY WunIe
’Sﬂmo’]l,mﬂ\‘]LL@%‘ﬁQ\iﬂ‘ﬂQﬂ??Lﬂg‘ﬂuiﬁ"J ﬂW?LﬂaﬂuiﬁﬂﬂﬁiWQ@%ﬂ\i@??ﬁ LASAINN Liﬁi@ﬂ‘ﬂ\‘]ﬂﬂﬂﬁu
TwmsAals
The basic principles of movement: space, time, effort. Emphasis on alignment

and range of motion, creative movement and an appreciation of dance as an art form.

MUS 136 u1)A|1 2 1(0-3-2)
(Dance 1)
o % dl % d” dl > o 4
wwmmnm?mim@@ﬂm Ugenaumg WUN a0 Laztnuiing1enig lunng
’Sﬂlﬁlo’]l,mﬂ\iLL@%‘ﬁ’J\‘]"H‘NﬂW?Lﬂg‘ﬂuiﬁfJ marmﬁwimm’maﬁ”mmaﬁ LAZAINN Liﬁl@ﬂ‘ﬂ\‘]ﬂ’ﬁ‘ﬁu
TwmsAals
Further development in movement principles established in Dance |. space,
time, effort. Emphasis on alignment and range of motion, creative movement and an

appreciation of dance as an art form.

MUS 165 9NuemMsna 1(0-2-1)
(Critical Listening)
=] a a e al ¥ ' dl o | ]
HneliumAtianazANa1Nn90 ln1IReLa Azl @ A 1ENg ] Nanuse
ﬂﬁ?ﬂ/]o’]\‘ﬁu‘ll‘ﬂ\ﬁﬂ'mﬂaﬂﬂ
Practice of ear training as it relates to the identification, manipulation, and
perception of sound. This course provides a concentrated in-depth study utilizing exercises

designed to develop specific listening skills in audio production.

MUS 233 aumsdfjunsas 3 2(0-4-2)
(Appiled Music Secondary lll)
NIWENULNALA ﬂ’]?ﬁﬁ'ﬂ‘é\l ‘]JVILW@\‘I‘W%@NLL@@Q nnsaaged LL@%ﬂ’]ﬁ‘LL’&@QLaIEIQ
TmﬂﬁﬂmwLWmﬁumﬂummmmﬂmﬁﬂmzﬁunmqmawﬁ”m
Development of techniques at the early-intermediate level, interpretation,

repertoires, criticism and solo performance by studying repertoire from a variety of periods.
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MUS 234 aunsdfjinsag 4 2(0-4-2)
(Appiled Music Secondary V)
NFIWENULNALA maﬁmm ‘]JVILW@Q‘W%(@NLL@@\‘] nnsaagnd LL@%ﬂ’]ﬁ‘LL@@QLﬁIHQ
Tmﬂﬁﬂmu‘wLWmﬁ'umﬂummmnﬂﬂqMﬂﬂimzﬁmzm
Development of techniques at the intermediate level, interpretation, repertoires,

criticism and solo performance by studying repertoire from a variety of periods.

MUS 235 u1@aan 3 1(0-3-2)
(Dance 1)
ﬂ@ﬂLL‘]_I‘]_IL‘ﬁ‘ﬂﬁ/ﬂﬁﬂEWﬁWM§UﬂW?Lﬁu%u@Q1uLWﬂﬁﬂﬂ‘ﬂ\‘]ﬂ%fﬁmﬁ@ eazATINGY
memmmﬁqLméwméwmﬁLmzmmﬂ'@u‘%@ﬂmﬂﬁmma‘lﬁu%uggq
Advanced and refined jazz theater dance technique, traditions of musical theat-

er more advanced ways of developing strength, flexibility and stylistic versatility.

MUS 236 u1aan 4 1(0-3-2)

(Dance V)

WauwABANTEULAaT UGl IUMINN19ATUaIUIE NITNANNATBNTLAL LY
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RLIURN

Development of jazz dance technique with emphasis on more advanced
rhythms and combinations, various styles, individual expression, and artistry; appreciation

of the origin and evolution of dance.

MUS 256 msiaautsaqidaalszdny 2 2(2-0-4)

(Arranging II)

a o o 1 = = al

ATNALNBY: MUS 255 N194TeILTENLAENLITZAY 1
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Composition based on motivic development, discussion of form and content as it
applies to episodic composition in jazz and contemporary music, examination of representative

works by various composers, composition and arranging music for larger ensembles.

MUS 259 msisautsaaidealssanuinasdua ey 2(2-0-4)
(Arranging for Songwriters)
FLNALNEU: MUS 262 N5KAAAUATAIEIADNNIADT
= = = a : - o Y o
NN9FE LA sza Ul UL RIARATU S LNNEING i 1AL FNNTTNUEITAIAINIL
= o = Yo o - = i | = o
WATENLIENALAINAY AARAAUNITLASN L LALNAUATIZALAZLALNAUATEU ] Hﬂuﬂ’]ﬁ‘m‘ﬂﬂlﬁj
LATENAUBFITINNZ AN LU WIAUGTTIN ]
Music arranging in different styles and genres; considerations for lead vocal,
background vocals, rhythm section, including percussion, the application of synthesized

and other musical sounds suitable for specific musical styles.

MUS 263 MSaaNbULLALNAINSUNNLUASLAZIALA 3(2-2-5)
(Sound Design for Film and Video)
NUFIULDLIIANNANNAATDINTRBNULILIALY N1siReNdmiLNneuns Jnle

ﬁ@‘ﬁﬂﬂuﬁaﬁamq TUAE ﬂm:mmmLﬂuﬂ?wm@mmumwluﬂ@ﬁu Fﬁﬂm‘tmm%qﬁummm
Laﬂx‘] mmmwmﬂmmm Wuﬁmmimmm”mmm mﬂmmum@mmmﬁmi”umm@@ﬂ
ﬂﬂiﬂﬂ%qw{]wuﬁ?uﬂﬂﬂﬂL@ﬂ%?ﬂuﬂiﬁ’ EJﬂEJuLL@WIMﬂ’J’m@’]ﬁﬂ_ILﬂﬁl'lﬂ‘]_lﬂ’ﬁmmlﬂ‘ﬂmﬂ\‘iﬂ‘ﬂﬂﬁ“ﬂ‘]_l ] A0
mmu‘wmmm WA ﬂﬂ‘]:Mcﬂ’]‘Wﬂuﬁ]ﬁ@uﬁ@’mﬂ@’mﬂﬁ‘ym%LW@ﬂﬂH’]Qﬁﬂ’]ﬁ‘VI’N’]uVIM@’m
umﬂﬁﬁjﬁm@ﬁ AneilszdRanuiuniiazAAninesdesnineauns

An introduction to a conceptual framework in sound design, audio post-production,
and current industry practices; the physical basis of audio, the psychology of sound,
synthesis fundamentals, analog signal flow, and basic electronic theory focusing on editing
background ambiences, dialogue, and sound effects; analyzing a variety of flm clips and

comparing different approaches and methods used by editors; an overview of the history

and vocabulary of film sound.

MUS 264 me'a'anu,‘uuLﬁmﬁw‘}'u%i'aﬂg‘jﬁ’uﬁué 3(2-2-5)
(Sound Design for Interactive Media)
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a an o = A o« a A = =
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Techniques for creating original soundtracks and sound objects using digital
technology tools focusing on entertainment games and animation; functions of sound and

music within the interactive game, animation and motion pictures environment.

MUS 267 alasanen 2(2-0-4)

(Acoustics)

dsangnnanfnadesfiaauduiusiuauss dadanFassssugfrespauides
nsdugzifieuseades MaAunaedes @esnelues ssfureadeauaznisnanadades
YNUEELAaTNI95LF szuunnslFuiReeuunsing )

Acoustical phenomena relating to music, including an overview of the nature
of sound waves and vibration, sound propagation and room acoustics, sound level and its

measurement, the human ear and perception, and tuning systems.

MUS 269 mMSLATNAMNINIAE 2(1-2-3)
(Sound Reinforcement)
a o & o a = PR o A A
L‘V]ﬁuﬂﬂ%“i_lu‘lflﬂL’&FNLL@ﬁﬂ’]ﬁ?L’m‘NV’]mﬂ’\WL@ﬂﬂu‘ﬂﬂ’s‘m’]u‘i’l ﬂﬂ‘i:f’]ﬂ’ﬁ?sl‘ﬁl,ﬂﬁ“ﬂ\‘mﬂ
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Techniques used for recording and reinforcing music on location; commonly
encountered acoustical problems and an investigation of equipment and techniques used

to overcome them; practice setup and mixing of live ensembles.

MUS 271 UAaNMIEaUAURS 3(3-0-6)
(Principles of Music Teaching)
o a md’/ = % = o =
M@ﬂﬂ’]‘iLL@tﬂW?ﬂ{]Uﬁlwuﬁsﬁusluﬂﬁ?L?ﬂugLLﬂtﬂ’ﬁ"&‘ﬂuﬂuﬁl’i ﬂimtmmi@@umum
AFINYINIETUUTAUFT TFNTAAUNNUILANTNIN WATNIIAUARBNINTRIINAUGT
Principles and practices fundamental to music learning and teaching;
philosophical bases for teaching music, psychological foundations of musical learning,

effective approaches to pedagogy, and musician health and well-being.
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MUS 307 msuasvinuasdanissany 2(2-0-4)

(Counterpoint)

FlNAUTAY: MUS 212 No)auns 4

NSLFNTINUasAaALISTATUAUTL 2-4 1REN 1ugﬂLLU‘U%IQLﬂuﬁﬁﬂﬂu‘*ﬁwﬂ?ﬁm
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Counterpoint for two to four voices in the style popular around the first half of the
eighteenth century, especially in works by J.S. Bach; writing suite movements, inventions,

fugues, canons, passacaglias and chorale preludes.

MUS 323 msaauilaly 3(2-2-5)
(Piano Pedagogy)
Fnsaeuuardenisaeudmiunisaeudelu vade HQLﬁummauL?{m n194aU
sndeiluduiiu waznsuuzinsselneldmatuladivel I
Methods and materials for teaching piano with a focus on private lesson instruction;

teaching beginning students, introduction to new technology in piano teaching.

MUS 325 msussiaattlaludsznau 3 2(0-4-2)
(Piano Accompanying lll)
ﬂ’]ﬁ?ﬂ??L@\iﬂ?Zﬂ‘ﬂULﬂ?‘lﬂﬂﬂuﬁg‘ ﬁﬂ%‘ﬂﬂ LASNITUITLANTINN ﬂ??‘ﬂ"]utﬁm LLAZNNe?
wAMENL N0
Individual vocal/instrumental accompanying and ensemble accompanying

score reading and improvisation from a lead sheet.

MUS 326 msusstaattlaludsznayu 4 2(0-4-2)
(Piano Accompanying V)
ﬂﬁ?U??Lﬂ\iﬂ?Zﬂ‘ﬂULﬂ?ﬂﬂﬂum‘?‘ ﬁﬂ%‘ﬂ\‘] LL@%ﬂ’]ﬁ‘U??L@\‘]ﬁ‘QNN%ﬂﬂ@N ma@'m‘ﬂ‘fim
NNINALARN
Intermediate vocal/instrumental accompanying and ensemble accompanying,

score reading, transposition.
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MUS 334 msaandes 2 2(1-2-3)
(Diction 1)
WeunTnEenseanidesduiunisnataznisfaanaslunmanaasduney

dFamanunsFauisneednaanfainauazngaalaansali duasianiseanideslu

UNINAIEDY
Develop pronunciation skills for speaking and singing in Italian, German and

French particularly through learning the International Phonetic Alphabet and rules of grammar

that affect pronunciation for vocal repertoire.

MUS 335 msaaudusag 3(2-2-5)

(Vocal Pedagogy)

FansuaziuAnlunsaaunisiufes Wumanasangn d5sanen wazglaminen
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Methods and concepts in the teaching of singing emphasizing on psychological,
physiological and acoustical principles involved in voice production with practical application;

observing and teaching individual and class voice in a supervised environment.

MUS 338 Ujiimsmsuana 2 2(1-2-3)
(Performance Workshop II)
NNIRANLTINEENTLAANALILAZNITLAANTINAY  FINDINEeT a5 19aITALAS
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The development of practical solo and collaborative performance skills as well
as creative and critical skills involved in rehearsing and preparing for a successful

performance.

MUS 339 mMSNAnmM4sas 2(1-2-3)
(Vocal Production)
FL9AUNBY: MUS 160 N153iAeinIsuannums
gﬂLLuuLL@zmmﬁﬂium@?ﬁlﬂmﬁwdwﬁﬂ%qﬁuémﬁmmum’?’? nsianassaingnd
LANIZLAUMINNTHAATINZ AL UL AUFTTTRAg I
Processes and techniques in communication between vocalists and music

producers; the application and selection of music equipments and production processes

appropriate for specific musical genres.
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MUS 350 miﬂizﬁuémum?u%ﬂﬁgugq 2(2-0-4)

(Advanced Jazz Composition)

ITNNAUNDY: MUS 212 aussng ] 4
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Composition of multi-section extended jazz and contemporary music; discussion
of form and orchestration as it applies to extended composition; composition of a chamber

piece and a large-scale composition are required.

MUS 351 msuanadsdjnim 3 2(1-2-3)

(Improvisation Il1)

WANAIME IUAURTUAALAZAUFTIINAT N ATASIVZAZAUNAIN AL NTZ LAY
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WAEERINTImne

Jazz and contemporary rhythmic techniques: rhythmic techniques in various
Latin styles and other contemporary jazz rhythmic practices such as note grouping, odd

meters and metric modulation.

MUS 352 msuanadsdjnim 4 2(1-2-3)
(Improvisation 1V)
wuRnlvsidausill oA, 1955 NOENUATINATANNTLAAUTIU N AUETURS uaY
mum’?éfamﬁﬁmﬂLﬁuﬁmmmum?éqmﬁﬂ NITUNLLUL LL@%‘].IV]LW@\‘][%I/\‘]LL[;‘]"]-‘] A.A. 1958
Modern concepts since 1955. Theory and techniques of jazz and contemporary
music improvisation with an emphasis on contemporary vocabulary, style and repertoire

since 1958.

MUS 353 mMSSRILNAILAA 1 2(1-2-3)
(Vocal Jazz Styles )
o &Y d’l % a dl 1% % o 2
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Introduction to the jazz standards repertoire and the basic singing skills, includ-
ing counting off tempos, writing a jazz chart or lead sheet, understanding form, microphone

handling and building a personal repertoire.

MUS 354 mMSSRINAILAR 2 2(1-2-3)
(Vocal Jazz Styles II)
% (24 =X =2 a K @ -
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N3 TR sTau Lazn1IRNIUTINALTINAUFS
A repertoire and performance class covering in-depth study of tunes with an un-

derstanding of changes, arranging tunes, trading fours and working with a rhythm section.

MUS 357 1s2iBuazmsitAsIzinunsLad 3(3-0-6)

(Jazz History and Analysis)

nnnsvesmustudasusernaudeiagiy Tnahnsiaunnsesusiuga
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The evolution of jazz from its beginnings to the present, historical development
of jazz at each period, an in-depth analysis of its major performers, arrangers, and composers,

practice of listening skills and critical writing skills.

MUS 359 mailszwusiiiadag 2(1-2-3)
(Lyric Writing)
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LUININLALINARALL A ULAIN1TL e N RS AN asd e ey Tmﬂmuqmnqu
o aal = &/ 9/ % o © o =
Lﬂwmwmemumiaﬂuﬁﬂauu AENNTALUUINAS JADAARBITLTINLAIN AL ASFI AT
NIWENUNNDULAUTDILNAN ?QNﬁQﬂ’]ﬁ‘Q’NLLNuﬂW?NaﬁlLW@\‘]ﬁQ‘ﬂﬂ"}\‘]
Introduction to the techniques of writing marketable songs including the writing
of lyrics and melodies, setting lyrics to music, developing lyrical and musical “hooks”,

analyzing the marketplace, and developing a production plan for a song demo.

MUS 366 mMSUszNUsINaIaNaile s 2 3(2-2-5)
(Popular Song Writing II)
FTILNALADY: MUS 365 n135152 WU WavAN ke 1
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maﬁmuﬁﬁmmeﬁmﬂﬂﬁﬁﬂﬁu@mqmmmu mmﬂ?nlﬂuﬁuimam LAZNNe
Viiuladastunsing 1 Ansdiaduiesiugluunreanas imasiiivieudendu 7 szvin
viauuacviadandn Tasaaunstlsviuginaagtuuusng 2 wieuiileas
Proper integration of lyrics and melody, expansion of tonal materials used in
songwriting including modulation and modality; further study of form including the transition-
al bridge and the primary bridge; student projects including setting lyrics in various styles

and form.

MUS 368 mARAMSUssRUSAUASUsENMUMNEURAS 3(2-2-5)

(Film Scoring Techniques)

FNALNBU: MUS 262 N5NAAAUATAIEIADNNIARNT

[ = g ¥ a 1 | o K

nszuaUNITUssusauFsUsEnaun newns Tnaldmaiingng ] i NITUWNN
= Y - o = | ~ = 5y P
PRI LLAZLRALNANLATIEN ma‘l‘*ﬁﬂmﬂmmmgﬂw WNENNTARNLULLAEN N9 MITeUUNA 13
n3asanasnu aaanaunIsliulganilauninas

Technical processes of composing music for film are accomplished various
techniques, audio recordings and sound synthesis. The practical application of software
addresses sound designing, integrating key aspects of timings, MIDI-Mockups, score

preparation, music editing and synchronization.

MUS 369 mMSLATNAMNINIALNTUGS 2(1-2-3)

(Advanced Sound Reinforcement)

FRALNDU: MUS 269 NI5IATNANINAEN

a o = o a a A = o A A

mﬂummauuwnL@mLmzma?l,mu@mmwmeu@ﬂ@mum ANEINNT L TLATEINE
FN ] baznTRATMeRaRAN

Techniques used for recording and reinforcing music on location; commonly
encountered acoustical problems and an investigation of equipment and techniques used

to overcome them.

MUS 376 1_|1nmeﬁm%“uLﬂf'émmum?ummm'au 3(2-2-5)
(Instrumental Repertoire and Pedagogy)
Qi@mmmmemﬂm;ﬁﬂizmmmelﬁlmumﬂﬁ‘zmmwmmLﬁﬂ;ﬁmﬁ'} A.A 1600

FnwuriilinnalssdRimans asflsynaufiReadesiunninasmaniu
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Solo and small ensemble literature of various orchestral instruments since 1600;

historical overview and practical application related to the literature.

MUS 379 msdaunmg 3(2-2-5)

(Guitar Pedagogy)

Aatzuasnsvuaunisdeuiisng  whinsWmunvedinshiilsydvanm e
L@‘WﬂL‘VIﬂﬁﬁﬂ’]ﬁ‘L@'uLL@ﬁﬂﬁ/ﬂﬂ’]ﬁ‘ﬂum’?‘ z%wm@%’%mmmé@ﬁm?ﬂﬂum?Gﬁﬂumﬁ‘muﬁmﬁm
WmAlARaIaAN

The art and process of teaching classical guitar, emphasis on the development
of an effective approach to the presentation of playing technique and musical principle,
survey of methods and materials for use in private guitar instruction with emphasis on

classical technique.

MUS 387 9AUATLARLAEAUMATIINANE 5 1(0-2-1)
(Jazz and Contemporary Music Ensemble V)
ﬂ’]ﬁ‘LL{N@Q@HW?LL%@LL@S@HW??QN@ﬁﬂIH?tﬁUﬂ@Nﬁ]@uﬂ@’m Lﬁuﬂ%"ifm'}ﬂ n1e

a1ultin waznisuanadaLinios shAanmsesiunmaseuTnEewaslATUayInAINenanst

Kaau
Performances of music at the upper-intermediate level in the jazz and contem-

porary idioms emphasizing on ensemble playing, reading skills and improvisation; audition

and permission from instructors required.

MUS 388 29AUATLARLALAUMATIINANE 6 1(0-2-1)
(Jazz and Contemporary Music Ensemble VI)
NSLARIAUGTLAA LA AUFTIINANTR UL ALgIABUAU LTTWN1399899 N9auliln

LANTRAAUTIL N TnAnE fasinunmaseuinselaz lFfuewInaInenansdiant
Performances of music at the early-advanced level in the jazz and contemporary

idioms emphasizing on ensemble playing, reading skills and improvisation; audition and

permission from instructors required.
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MUS 393 YAULAUANNUNLNAIRASLARAS 1 2(1-2-3)
(Orchestral Excerpt 1)
UNN2IALYIAULAUANNLNINAI DS IARAT

Professional level performance of standard orchestral literature.

MUS 394 YAULAUANNUNLNAIRDSLARAST 2 2(1-2-3)
(Orchestral Excerpt I1)
UNN12IALYIAULAUANNLNINAI DS IARAT

Professional level performance of standard orchestral literature.

MUS 411  255NSTNLNRIASLRSA 3(3-0-6)
(Keyboard Literature)
nsunITNINAdLALNg MUY anflTrefa LAazeafNG FILAARITINT 16
=S o £ QII a & '8 o
qunailaqiiu Ineiunqssinssiinasatuainlugatlaqiiy
Solo literature for the piano, harpsichord, and organ from the 16th century to

present, emphasis on recent composition.

MUS 412  2950UNTTNLNAISDY 3(3-0-6)
(Vocal Literature)
dnmmansTninssnaeies AAUAARASTIT 16 audsilaqiii Tnentfufinssounssy
LW@Q%@Q‘II@QEH‘LQMNLL@&LH@?ﬁulueﬂ'Nﬂﬁ]')ﬁHﬁ 19
A survey of the solo vocal literature from the 16th century to the present, with

particular emphasis on the 19th century French and German repertoire.

MUS 413  2950UNTSHINASBNIAY 3(3-0-6)
(Symphonic Literature)
dnsaanssnunssinasdainileefinans sausdaneAnassd 17 aulisilaqii
Tmmﬁu‘ﬁlwimmmme%uiwmuqﬁﬁ%}ﬁu
A survey of orchestral music from the end of the 17th century to the present,

emphasis on recent composition.
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MUS 416  mMsuUssWUEINRG 6 4(0-8-4)
(Composition VI)
Im\imiﬂizﬁuﬂwmmmLuﬁimumMﬁmmiaﬁnﬂ%@m@ﬂﬁmu@ Tnenthulyitand

%uzgwmmiﬂa‘zﬁuﬁlwm
Individual compositional projects including all media with emphasis on ad-

vanced problems in composition.

MUS 418  adiaiAslununs 3(3-0-6)
(Special Topics in Music)
dl a % Vo a o =
muimmmm: ﬁ]‘ﬂ\‘]bl,ﬂﬁ“]_l‘ﬂiétyﬁ[ﬂ"ﬁﬂ'ﬁ‘ﬂﬂ’]@ﬂﬂuﬁﬁ
vindefeuninendesiu dsed vl yreadidny  waznisinssiRAN
UNLNAN ﬁiﬂfﬂumm@m
Selected topics relating to the history, theory, personalities and performance

practices of music.

MUS 425 msussiaattlaludsznau 5 2(0-4-2)
(Piano Accompanying V)
ﬂﬁﬁ‘Uﬁ‘ﬁ‘Lﬂﬂﬂizﬂ@ULﬂé@Q@uﬁl’?f ﬂﬂ%ﬂ\‘] LL@%ﬂW?M??L@Q?QNQQ%ﬂﬂ@’N[ﬁl‘ﬂuﬂ@’]ﬂ
ma?@'m‘l:fim m@wmﬁm
Upper Intermediate vocal/instrumental accompanying and ensemble accom-

panying, score reading, transposition.

MUS 426 msussiaattlaludsznau 6 2(0-4-2)
(Piano Accompanying VI)
nsussiaslszneLiAieenuss 1ndas LL@:;ma‘ummmmq%uqq REGIITINEY
nINALAE
Advanced vocal/instrumental accompanying and ensemble accompanying,

score reading, transposition.

MUS 437 djiimsmsuana 3 2(1-2-3)
(Performance Workshop II)



Rangsit University Bulletin 20252026
Inuiauauas The Conservatory of music

m@ﬁwmﬁﬂmmqé’mmum?m:m’mﬂ?mimmwé’ﬁuﬂ’mmm NITHANNENY
N195RILAZNITLAASALNITWRUIFIAZAT LLANN ?’Jm%ﬂﬁﬂ‘]ﬂr’mmwa\‘iLL@:UVI@MV]W]I‘LA@J‘]’]W
WIARANANNE

Further development of musicianship and refinement in performance, the
combination of vocal and acting skills with the development of character in scene work,

including both song and dialogue within the fictional environment.

MUS 438 jiiamsmsuana 4 2(1-2-3)
(Performance Workshop V)
nsdnsaunnawring 7 Taanieiniuguatedenansdiasu NIsERENNITUARS

1 v

AINUANUATNATIA MLLATNANUATINATTATNOL LAY £199938N 19U AA LTI WAL
LUIAR
Supervised exploration of repertoire, preparation of new and existing revue

materials; theoretically musical and conceptual performance approaches are explored.

MUS 452 naliamsuanadaljanadugs 2(1-2-3)
(Advanced Jazz Improvisational Techniques)
N5UITIaLAZAIATZANAIRLss iU wes Nsefitng d13m uazudaamATiA

mmmmﬁqﬂﬁmm%uqq
Performance and analysis of original jazz tunes; discussion, demonstration, and

performance of advanced jazz improvisational techniques.

MUS 456 NSEUUMSURIMITNAR 3(2-2-5)
(Audio Post Production)
F11T9AUARY: MUS 262 NFUANAUATANLADNNILADT

NUAegmiunIneuas manisinsiad uardedantineianiAng LAz UiR

'
o

FupeunsTnauAeieuLazdInNsHAR LwﬂﬁmﬁzﬁﬂmmLﬂuﬁﬁﬂm‘%ﬁﬁmmuﬁmﬂmﬁmLmz
aunannusan nstlszandldiasesilouazgunsnding 7 Wiinamdaniuld suuuunisiiu
doya NsnaNNAUgUTEANAAT LazmaliaatineasnlunIHARANLAIATE

Theory and practice of sound in film, television and multimedia; audio pre

production/planning, production and post production phases and workflows; current
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production techniques frequently used in the post-production and live sound industries;
current synchronization, delivery and storage formats; the balance between aesthetics and

techniques used in sound and video production.

MUS 459 msilszWusiiasastiugs 2(1-2-3)
(Advanced Lyric Writing)
119AUNBU: MUS 359 nsilsssiusiiadey
Yo A [ % o 1 = 1 = dﬁl Y Y o o dl
ﬂ’\ﬂ‘ﬁ@\iﬂﬁ]@ﬂ‘]ﬂmuﬂﬂﬁ]’m °'| NATLULUNRDULLEN ﬂ’]ﬁ‘L‘I.IEIuLu‘ﬂLW@QIML%’WUVI’]M@\W]
Hagl wazn1avinausaNALTNsTAuS INAS
Various uses of form, approaches to hooks, writing to existing melody, and col-

laboration with composers.

MUS 460 mARAMSsUssNUsaunsUssnmusianiiag 3(2-2-5)

(Multimedia Scoring Techniques)

A1eALnaw: MUS 262 NMINARALATANEAANAILAET

wAlAsg lumslssiusausieznaudenan meldlsunsudniSagising I
nstfunndes nsldszuudalunisa¥ianasnu naanaunisdiudgaudlounmas

The technical processes of composing music for multimedia are accomplished
through various techniques, recordings, and critical assessments. The practical application
of software addresses electronic and audio recordings, integrating key aspects of timings,
MIDI-Mockups, score preparation, music editing and synchronization.
MUS 461 mMSUUNNLALLATMIANRADIALTLLUAANG 3(2-2-5)

(Digital Recording and Editing)

ANAUARN: MUS 262 NI8ARALATAILABNAUADT

o

Tassudnmadsnisnamdesdainsyiluilaqiii Ansnistiuiindesssuunaia
N3Anse NITNANIALY N1TuWAURLSTAENUNIZLAUNITLLLIAN | N1ITINFLLLL AR FNATAY
was Tnaldaaunamasidunan

A project-oriented course that explores the production issues facing today’s
synthesist. Working at computer-based digital audio workstations, the students will draw
from their in-depth study and understanding of digital audio recording, editing, mixing,

processing, and mastering to produce a play list remix, a public service announcement in
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the format used by commercial FM radio stations, two musical projects incorporating MIDI

and multi-track digital audio, and an original project of their own.

MUS 462 MSHINIHLADSLNAY 3(2-2-5)
(Audio Mastering)
3T19AUARL: MUS 262 N178AAALATAIEIABNAUADST
mm;éﬁugm LUIAALAZNIZLAUNNINHNALA S INASAUTLGRAIINITUAUGT
MUBINANENATALAzNATLIE ALFRTILLN TN TN AR e SN
Basic concepts and processes of audio mastering for music industry. As well as

study of techniques and music technology for audio mastering.

MUS 464 mnﬁﬂmswamﬁmﬁgugq 3(2-2-5)
(Advanced Mix Techniques)
ILAUNBY: MUS 364 (NARANITHANIREN
mﬂﬁmmimmﬁm%u@;q Tranisaen  waznisdfjimase Wsuwingnaivnasu
AUE3 huflaqiii
Advanced mixing techniques via in-class faculty demonstrations and student

participation emphasizing professional industry standards.

MUS 466 MSAAMSWATMIHANADULASH 3(3-0-6)
(Music Management and Concert Production)
NAUEUDINITUAPNAAAINHNNDIVBIART UL LAAI N17UTUIIAANNIAATIU LNUW

a9t NINasAATiE NailuFaunuAatiu n1ssranduiusAaATR N1TNANTIUNANANAUS

%dgﬂﬁuﬂmﬂﬁmmﬂ wazHansgnuRaaniwnsuAatiu AnHnagnasnisWmwIanTw Lazde

nuuazednIslszaduiug  nastseynaldiuaniunisndass Tugduuunistnauelasenu

LL‘]JUL?]IF;IQLLZQZLL‘LI‘LITW@:N
Views of the live entertainment industry from the perspective of the performing

artist, artist management, talent agent, attorney and concert promotion. Consideration

is given to the interpersonal, business and contractual relationships and their impact on
the performing artist's career. Strategies for career development are addressed and the
ground rules of publicity, public relations, and promotion explored and applied in practical

situations through special individual and team projects.
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MUS 469 mMSUUNNLALLATMIUANLALNRINSLMSUARIAUATER 3(2-2-5)

(Live Recording and Mixing)

3119AUARY: MUS 262 N178ARAUATAIEABNANUADS

WMATANITUNN AL AT NANIRLNEI VTN UL A AIALFATAA LUMAN e A NUssLnn
AUS 1T AANAAN WEE FeAuasTlan AnmnsuUNNTudasEn nnTldiesacilantadessing y
WARANNTLUNNIAEN WATNNTRAUNTINEZNNTTUNNLAZNNTHAN AN

Recording-mixing techniques for live music performance in various music styles
such as classical, jazz, rock and pop genres. The course emphasizes live systems, audio

equipment, recording techniques and skills development.

MUS 473 mselnUiamsaaununs 1 2(0-4-2)
(Practicum in Music Pedagogy )
Reulusede: devlAsuayn 199NN IAEIAUT

v
v v

nsendfuRnisasusussuusosiess TaafuiaTeunisaeutinFaussAudusu
3-4 pu nelsinsliAuuztinaineanstfaay MuansdanANsaeN LaznNAuAYIdY

Practical teaching experience in individual music instruction. Students will be
responsible for the individual teaching of three to four child beginners under the supervision
of the music faculty. Students will also observe music lessons given by master teachers and

do outside readings and research.

MUS 474 msenUiamsaaununs 2 2(0-4-2)
(Practicum in Music Pedagogy II)
Reulusede: devlasuayg1maINIneIaenues

v
v v

nsenUfuRnisasusussuusasiess TnafuiaTennisaeutinFaussAUTusy
3-4 au nlanisliAuuztinainenanstiaas MuansdanAnsae waznsAuAd34Y
Anesieiiiasann MUS 473

Practical teaching experience in individual music instruction. Students will be
responsible for the individual teaching of three to four child beginners under the supervision
of the music faculty. Students will also observe music lessons given by master teachers and

do outside readings and research; continuation of MUS 473.
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MUS 481 23p3ensndninil 7 1(0-3-2)
(Symphony Orchestra VII)
=] ¥ o o a L) = o o K % 1
tlﬂeﬁ@mm::mmuwmemmmq@immeﬁuiwwlua‘muzgq UNANIABAINIUNIT
naaauiinerLazliiuayyInaInafastiaau
Reading and performances of advanced orchestral repertoires; audition and

permission from instructors required.

MUS 482 23n3ensnaninil 8 1(0-3-2)
(Symphony Orchestra VIII)
Hndanuazuansunimasdmiungssendininillussdugenaulana  dnAnusias

dnunnmagaLinEraylaFuayIAAInatanstiaal
Reading and performances of upper advanced orchestral repertoires; audition

and permission from instructors required.

MUS 483 299u5adlseanuides 7 1(0-3-2)
(Chorus VII)
ﬂﬂ%@ilLL@%LL@@Q‘U‘V]LW@\‘]’sﬁﬁﬁa‘/‘]_lﬂﬂ?ﬁh%@x‘iﬂﬁ‘%@ﬂuﬁﬂﬂﬂm\j\‘]LﬁuVL‘]J‘ﬁI‘LIVILW@ﬂu

ﬁqqﬂmwmﬁﬁ"ﬁmmzwmemmqﬂmﬂﬂmzﬁuqq
Reading and performances of choral literature with an emphasis on music of the

twentieth-century and works from operas; Advanced level.

MUS 484 1299u5a9lse@nuLded 8 1(0-3-2)
(Chorus VIII)
ﬂﬂ%@ilLL@%LL@@Q‘U‘V]LW@\‘]’sﬁﬁﬁa‘/‘]_lﬂﬂ?ﬁh%@x‘iﬂﬁ‘%@ﬂuﬁﬂﬂﬂm\j\‘]LﬁuVL‘]J‘ﬁI‘LIVILW@ﬂu

“Ij"NﬂlﬁlQﬁ‘]ﬁ“ﬁéa‘LlLL@%‘].I‘V]LWZ\]\‘]@’m@‘]Jﬁ"]ﬂﬁ‘sluﬁ‘zﬁﬁ/‘L@ﬂ[ﬂ@uﬂ@ﬁﬂ
Reading and performances of choral literature with an emphasis on music of the

twentieth-century and works from operas; Upper Advanced level.

MUS 485 aqutaiuas 7 1(0-2-1)
(Chamber Music Ensemble VII)
Hnfaniazianaunnasd L aussIuAAN lWsALgs  NANEAasNuNg

naaauiinerLazldiuayyInaInafastiaau
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Reading and performances of advanced chamber music literature; audition and

permission from instructors required.

MUS 486 aditniuas 8 1(0-2-1)
(Chamber Music Ensemble VIII)
Hndanuazuaasuninasdmiussaussauadnlusciugenaulans WnAnm

FatnunIeaaLiinerLazldiuayyInanananstant
Reading and performances of upper advanced chamber music literature; audition

and permission from instructors required.

MUS 487 9AUATLARLASAUNTIINANE 7 1(0-2-1)
(Jazz and Contemporary Music Ensemble VII)
nsLanIAUATLAALAzAURTIINAN UL ALgY WuN19saNe nnseuliln way

nsuanTslinios dnAnssesinunimaseuinseuazlfiueuninainanansdiaay
Advanced performances of music in the jazz and contemporary idioms emphasizing

on ensemble playing, reading skills and improvisation; audition and permission from

instructors required.

MUS 488 729AUATLARLASAUATIINANE 8 1(0-2-1)
(Jazz and Contemporary Music Ensemble VIII)
NIuAnIAUETLAALAzAUsINadt IusTALgIRauLae 11999899 N9anuln

LazNILAAITN N AN AesRunImeseuinEeuas L ATUaKInAINenanstiian
Upper-Advanced performances of music in the jazz and contemporary idioms

emphasizing on ensemble playing, reading skills and improvisation; audition and permis-

sion from instructors required.

MUS 493 AuNUIAAULRSH 1 1(0-2-1)
(Concert Seminar 1)
AununnsLansauaIing TnAnE Aatluiuidny wazamnansdluinanaunuss
An informal recital setting and performance class for performance majors with

guest and faculty presentations.
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MUS 494 AuNUIADULRSH 2 1(0-2-1)
(Concert Seminar 1)
AununnTLanenuaTing TnAnEn Aatluiuidny wazannansdluinanaunuss
An informal recital setting and performance class for performance majors with

guest and faculty presentations.

MUS 498 msenUiianienuns 3(0-18-9)
(Music Internship)

Yo a

19aulasea e AavlAsuaun1maInINe1ALALAT

q @

=]

nsenUfiAneauss Inufjimetneias 280 4alug

Internship in music related setting; minimum of 280 hours required.

ANREUNE918317 (AN USUUNANEUBMNEIRLAWAT)

MUS 100 25504NSSNAUASLLRIANY 3(3-0-6)
(Introduction to Music Literature)
nsvinpaNdnlanussiaunsfeuaznisfneauszaIndmuasslugAsing - 9

ANHANHULIa9gULULILAYAIALISLNALUANTBIAUAT 111U VIWed Asuey ASARANENT Lile

= = 1 [ dl o o

AR AUATLILLNNFNG ] “ﬂ’m‘]JVI‘]J??.ZWNﬁLW@\WI@’]ﬂQ_,I
Understanding music through listening and examination of music from different

cultural periods; characteristics of the main musical styles and elements: melody, rhythm,

form, texture, and genre, discussion in parallel with the study of the various compositions.

MUS 111 Nauauns 1 3(3-0-6)
(Music Theory 1)
ildg/ = ¥ o Y 1 1 o K £ [ % ZJ/ 1 o
mmgwugmmqmum Usznaunig s ] W1 NY9TUNNTER A9uay LR ‘LI'HI@
@alaanindin
The rudiments of music including music notation, rhythm, intervals and diatonic

scales.
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MUS 113 Tamnvinee 1 1(0-2-1)
(Aural Skills 1)
=] a oA o [ o % % v Y 1 1 9:/ 1
ﬂ’ﬁ?ﬁ]ﬂﬂg‘]_lﬁ]ﬂ’]ﬁ‘@’]ﬂ?ﬂ%ﬂ‘]ﬂzﬂ’]ﬁ‘ﬁﬂLL@%ﬂ’Wﬁ‘ﬁ“ﬂ\‘] Usenaumigialasg | b UURA
ftﬁ“qmmmﬁmmqum‘ﬂwﬂmﬁmrﬁu Lﬂurﬁ”m
Laboratory for aural and sight-singing skills; diatonic interval, simple rhythm and

pentatonic melodies.

MUS 133  aumsdfjiimsas 1 2(0-4-2)
(Appiled Music Secondary )
NIWENULNALA maﬁmm UVILW@QW%@NLL@@\‘] nnsaagnd LL@%ﬂ’]ﬁ‘LL@@QLﬁIﬂQ
Tmﬂﬁﬂmu‘wLWmﬁ'umﬂummﬁﬂnﬂqMﬂﬂimzﬁuﬁu
Development of techniques at the beginning level, interpretation, repertoires,

criticism and solo performance by studying repertoire from a variety of periods.
= ) a _~ L 1 dy
UNANEILABN 6 KUILINAATNTIEITN mm'avl,ﬂu

MUS 112 NOHJAUAT 2 3(3-0-6)
(Music Theory II)
TNNAUNDY: MUS 111 N=Jauss 1
QJd” =l 9 o Y 1 1 al o
ANNINUTIUNNAUAT Usenausievindesing < iy nouades Tua niuuen
nasm laanTntinniauen uazlaaniniinaess
The rudiments of music including key signatures, modes, triads, chords, diaton-

ic triads and diatonic chords.

MUS 114 Tamannme 2 1(0-2-1)
(Aural Skills 11)
ATNAUNBY: MUS 113 lanyins 1

nsendfuAnisdmiuiineznisfeuaznisies Usznaudaavindasiie o %u@
pafn Tulndaasaesuarluuwes dmnzgluuusiig o vinueamumintinuazlaeniniin

Laboratory for aural and sight-singing skills; all intervals within one octave,
triads, major and minor scales, rhythm in simple and compound meters, pentatonic and

diatonic melodies.
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MUS 123 9inezmsLauAtuasn 1 1(0-2-1)
(Keyboard Skills 1)
o 1 Al e 'S -Mg/ £ Qy o a I's I's a
NNBSNNTIRUALUBTALLBAIAY  NITINUA Uui@L’&ENLNL@@?LL@%@’]?L‘W@@I@ nle
Atutasnasalewsiu niauendewru refalaldwivuds namannaulesAesn n1Teu
Tl nM9ana@entlsvanu waznisuanadatlfnins
Basic keyboard skills including 5-finger pattern, major scales and arpeggios,
basic chord progressions, basic triads, dominant seventh chords and inversions, sight

reading, harmonization and improvisation skills.

MUS 124 WinezmslauAtuasn 2 1(0-2-1)
(Keyboard Skills 11)
FTAURRN: MUS 123 inmenisauatuasn 1
Tuladasluiefuazanfinadle Tua Aefanuidn 5 dszinn niamannauaes
Wﬂ§® miﬁ%ﬁuﬂﬁmﬁmﬁu NFLAULNINAY m@‘@'m‘fﬁm ﬂ’\ﬁ?fJNLaﬂQﬂ?V&’]u LAZNITLAAN
\ieLfnod
Minor scales and arpeggios, modal scales, five types of seventh chords and
inversions, basic chords progressions, repertoire, development of sight reading, harmoni-

zation, and improvisation.

MUS 134 aumsdfiimsas 2 2(0-4-2)
(Appiled Music Secondary Il)
NIWENULNALA m@ﬁmm ‘]JVILW@Q‘W%(@NLL@@\‘] nnsaaged LL@%ﬂ’ﬁ‘LL@@QLﬁIﬂQ
Tmﬂﬁﬂmu‘wL‘Wm‘ﬁ'umﬂummmnﬂgMﬂﬂimzﬁuﬁumuﬂmﬂ
Development of techniques at the upper-beginning level, interpretation,

repertoires, criticism and solo performance by studying repertoire from a variety of periods.

MUS 181 29538n9ATNINT 1 1(0-3-2)
(Symphony Orchestra |)
=S £ dl o u‘é’ o o a e = o 4 o K
tlﬂsﬁ@umemmuwmemﬂizwuﬁwmmmq@@mqmm‘ﬂvxluimmumu UNANEN
FastnunIaaaLiinerLazldfuayy1naInaanstifant
Reading and performances of beginning orchestral repertoires; audition and

permission from instructors required.
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MUS 182 29p3enandnind 2 1(0-3-2)
(Symphony Orchestra Il)
=X % dl o rdy o o a A = o v
Bjﬂsﬁ@llLL@%LL@@Q‘U‘V]LW@\W]‘]J?ZZWMﬁ?Iu@’]M?‘LI’NQ?HWQ@%NIWHIH?%@U[ﬂu[ﬂ‘ﬂu
dane inAnesasinunimagauineeuazlaiuayyiaainatansdyaaiy
Reading and performances of upper beginning orchestral repertoires; audition

and permission from instructors required.

MUS 183 299u5a915z@nuLdea 1 1(0-3-2)
(Chorus 1)
Hnfanuazuansunimasdrniunisduiasilszaudes Tmmq"uﬁuiﬂﬁumwm‘lu
ﬁqaﬂma?m‘ﬁlﬁ"ﬁuL,Lmummeqmﬂ@qﬂmﬂﬂm::ﬁuﬁu
Reading and performances of choral literature at the beginning level with an

emphasis on music of the Twentieth-Century and works from operas.

MUS 184 299u5adlsednuided 2 1(0-3-2)
(Chorus II)
Hnfanuazuansunimasdrniunisduiasilszaudes Tmmq"uﬁuiﬂﬁumwm‘lu
ﬁqaﬂmwmﬁﬁl'ﬁuLLmuwmemmqﬂmﬂﬂmxﬁurﬁumuﬂma
Reading and performances of choral literature at the upper-beginning level with

an emphasis on music of the twentieth-century and works from operas.

MUS 185 24itaLUas 1 1(0-2-1)
(Chamber Music Ensemble 1)
?Jﬂ%@mm::lmmummeﬁwa?mqmum’?mmmﬁﬂ‘lmzﬁuﬁu ﬁﬂﬁﬂ‘]&ﬂl}f‘ﬂﬂﬁj’]uﬂ%‘

naaauiinerLazliiuayyInaInafastiaau
Reading and performances of beginning chamber music literature; audition and

permission from instructors required.

MUS 186 24LtaLLas 2 1(0-2-1)
(Chamber Music Ensemble 1)
=8 9 o o =l < o % o =K
ﬂﬂsﬁ@uLL@:ﬁmeuwmemmmmummmmL@ﬂ‘lmmumumuﬂmw UNANTEN
FastnunIeaaLiinerLazldfuayInaInananstiant
Reading and performances of upper beginning chamber music literature; audi-

tion and permission from instructors required.
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MUS 187 29AUASTUARURSAUATIINANE 1 1(0-2-1)
(Jazz and Contemporary Music Ensemble 1)
mnmmmum‘?\lﬁmLL@xmum?équmﬁﬂluizﬁuﬁu Lﬁuﬂ’]??’JN"N m@@'m‘ﬂﬁm LA

nsuanaaLfnn tinAnesesiunimeasuineruaslAfueynyinainanansediaau
Performances of music at the beginning level in the jazz and contemporary

idioms emphasizing on ensemble playing, reading skills and improvisation; audition and

permission from instructors required.

MUS 188 29AUATUARULAZAURATIINANE 2 1(0-2-1)
(Jazz and Contemporary Music Ensemble 1)
mimemum‘?Lﬁm LL@&@H@?&QN&ﬁEIM?:ﬁﬁUﬁuﬁ]ﬂuﬂ@’m Lﬁuma‘mm\i ﬂ’]?frﬂ"‘lui‘fim
LazNILAAITNL N TN FesRunImeseuinEsuazlAFUawInAINananstiiany
Performances of music at the upper-beginning level in the jazz and contemporary
idioms emphasizing on ensemble playing, reading skills and improvisation; audition and

permission from instructors required.

MUS 261  AfNsilasaumanalulaginues 2(1-2-3)
(Introduction to Music Technology)
=~ a X 9y Ao = o o o = o
walulagnapunsilesruntinaussdaqiuaesg  Tnendunldsunsuenin
Tusunsuausmuazalnsninussluin 33nnsvindmaudsaasyuuis
Introduction to music technologies necessary for present day musicians em-
phasizing on notation software; musical software and hardware, basic MIDI sequencing

techniques.

MUS 262 MSNARAUAIAIEABNNILARS 2(1-2-3)

(Computer-Based Music Production)

WUAAWAZAE g Lnsnlsine luaghle Tneldraudndnfeaty ssuuidesiana
fansnades nMsdaaszides srunila nnsidensedynuns nasmsie nssuTeLd o
Mnuazi@as NrUfuuAsdnynn waz mAlANINAMNALTsN it Eeai1ed A

Concepts and practices of using equipment commonly found in electronic mu-
sic studios with an emphasis on digital audio system, sampling, sound synthesis, MIDI,
patching, editing, synchronization, signal processing and creative commercial production

techniques.
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AMLNRLIAURNT

5A.09. LAY BgTEIAE]

ATUUA

AatluAailes aranauns
ARANERTINTU

D.A. (Music Theory and Composition)
University of Northern Colorado, USA

M.M. (Jazz Studies) University of North
Texas, USA

B.F.A. (Music) Cornish College of the Arts, USA
A.A5. IUAE AzpAE
FAIANNUAENEITIMIURZANE WANULAUS
3°mmsﬂszﬁ'u§mmLmzummamﬁyug'm
D.A. (Music Theory and Composition) Ball
State University, USA

Al.N. (N9 gz usINGS)
AINTUINUIINLNAY

ARLN. (AUFTINEN) NUNANeNdaNTing

AA.L. (AUFTAINA) NUINRLINHATANGRS
As. MAN ANAYTTAY
a9AMUAENENAMIUNANEN

Al.a. (AFeamnRadnyiunn) anansnl
UMINENAL

M.M. (Composition) Tokyo University of the
Arts, Japan

AU, (AFeepAatlnzdumn)

N AINTUINUNINAE

Foims BeduNs
WIRUUTUITIMIHARAURS

AA.N. NUINLIAITIAR

Dip. (Music Production and Engineering),
Berklee College of Music, USA

Al . (pFeeaRatlnzdunn) qinaansnl
UMIneNae

uA.ARTE LRENN
WINUINANGATATENAAIFATLTIALAS
WANUUTUITITMTURAIAURT

Post Grad. Dip. (Cello), Guildhall School of
Music and Drama, UK

Professional Dip. (Cello), Hong Kong
Academy for Performing Arts, Hong Kong
atl.u. (granendaillne)
NAINIUNNINENAE

AA.N. NMINLNALITIAR

3A.A9.85% LaiNsE NN
HENUIEMSUANGASTATENAPRATNINLIUNTR
Al.a. (AFeapRadneiunn)
PNAINIUNUINNAE

AR.H. (AUFT) NUNANENA TR

AL, (AUAT) NUINEABNTARS
HA.AT.1AAUNG §eddans

ana5dilsean

Al.a. (AFeapRadnedunn) aansnd
UMINeNae

AR.H. (AUFT) NUNANENA TR

A1, walulatiiazgaaunssuauss
UMINLNFLNTAR

a1 nsndnana
HaaAnuRtheMmsilAr uaskilszaiuanu
nzg’uﬁm%‘imﬂmmmmum‘? LALgINARHT
AF.N. (N133AN1INNARUEITN) AW18INID]
UMIneNae

A1 (AUFBAN®I) AIAINTRINMNANENA
M. TI9AU NUTS U DEEL

WINU UL UITIAUAT LS HANEN

Dip. (Professional Diploma) Berklee College
of Music, USA

AA.N. (TAUEITNATAUAT) NUINENFENTAAR
AL (WTEgAIERTITudtelszina)
AINTUNUINENAE
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10.

11.

12.

13.

14.

15.

alwa AWy
;j'ﬂ'a‘zmumumg'ﬁmm?mmzl

M.M. (Violin Performance) University of
Oregon, USA

B.Mus. (Violin) Hong Kong Academy for Per
forming Arts, Hong Kong

Adv.Dip. (Violin) Hong Kong Academy for
Performing Arts, Hong Kong

HA.USRY ASSAUNUS

a1a1981szan

AA.N. NUINLNALITNAR

A1, (mwmm“mwﬁ\i)
AINIINUNIN A

WA BT AUuLnT

AA.3. (NNIWAANAUFT) NURNERUNTAR
AA.L. (AUAT) NUAnenasuiing

qute namsAa

a1a15815zan

ARA.H. (AUFIANEN) NUINENAENARR
FiA.1. (mum?mn@) NUNINYNFENERTANART
HA.AS.NAINA NSIlnyad
a1a15815zan

Al.a. (AFeampRadneiunn)

N AINTUNUNINNRE

AN, (AUFT) NUNANENATIRR

Dip. (Contemporary Writing and Production)
Berklee College of Music, USA

uA.U. (Ineuaringviml)

NN FEUaNITAN e

TENR LALNATIE
filszaununguitiasasaslsl

Al.a. (AFaampRadnydunn) anansnl
WUNANERe (RNAIANE)

AA.3. (NTWAANAUFT) NURNERUNTAR
ARLL. (AUFT) NUNANendaNTing

16. .M. A5. UL Usenileiau 5.4.

17.

guszarunungaaritlalunasiznineems
WwUATUasA

Al.a. (AFeepRatnyiunn)
PAINTUNUIN LG

M.M. (Music Composition), Boston
Conservatory, USA

Al (preenfatlnedunn)
PAINTUNNIN LAY
HA.2TYNIN AN
a1a15815zan

AR.H. (AUFT) NUNANENAETIAR
AR (R3eiAat]) NunanenRanIEn

18. d1AT ATENEN

19.

20.

21.

o o
ana1gdilszan
AF.N. NUNINENRETIAR (RNFaAnEN)
Dip. (Music Production and Engineering)
Berklee College of music, USA
A1, (NTLAANAUFTLAR) NUNAINeNdeAatng
dsehng uaslng

o o
aragdilszan
AR.N. NUNINLIRL AR

] 6 a o

A.L. (AUATANEN) 9NN TRINUINENAE
1h3ans agissiasyg
a1a1581U5zan
AF.N. NUNINLIRUTNAR
Cert. (Music Therapy) Aims Community
College, USA
20.1. (B8NLLLYAAINNITN)
NAINIUNUINENAE
ARUNE DUNIIA

o o
ana15dilszan
D.A (Choral Conducting) UNC, USA
M.F.A. (Choral Conducting) Shanghai
Conservatory of Music, China

AA.L. (NTHAPNAUAT) NUNANENFENTARA
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wa'la suaslano
sjﬂs:mumuummﬁugm%ﬁw
AR.H. (ALFAT) NUNANABTIAR
AU, (preeadatlnedunn)
NAININUINENAE

AN lage

diaaanansd

AU, (NARMAUFT) NUNANEATIRR
Uguned gas5mutng
an1a5elsean

A1, (NARALAT) NUINEABTER
AA.N. NUNANENFFIAR (RAIANEN)



